IN THIS ISSUE: 
THE HUMOR OF 
DAVID LYNCH! 


Welcome to our Humor Issue! 

It seemed to us that it was about time 
for an exploration of the humor of David 
Lynch. Even at its darkest, his work 
usually contains an undercurrent of ab- 
surdity and, sometimes, simple goofiness 
(often utilizing puns). But since this ele- 
ment of Lynch was not what primarily 
attracted us to his work, we (perhaps) 
went overboard in de-emphasizing it. WIP 
wason the verge of becoming so--serious-- 
that it threatened to be crushed under the 
combined weight of the furrowed brows. 

Our first thought was to rectify this 
possible problem by writing a general ar- 
ticle on Lynch’s use ofhumor. Butno, that 
wouldn’t do. We needed to have humor as 
a cover feature, and we needed to take our 
time and delve extensively into the sub- 
ject. 

That much doesn’t change. When we 
decide to tackle a subject, we don’t want to 
skim lightly over the surface (to mix meta- 
phors). In other words, we take our humor 
issue seriously! 
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Of course, we hardly exhausted the subject. Our 
feature on Lynch’s comic strip, The Angriest Dog in the 
World, was not ready to go, so it will appear in a future issue. 
And we never did get around to our initial idea of a general 
article on Lynch’s uses of humor. That will appear later, too. 
Looks like we'll have enough for another humor issue before 
long! 

So what do Laura Palmer and really old leftovers have 
in common? (They’re both cold, unnaturally blue, and 
WRAPPED IN PLASTIC.) 

Sorry. We couldn’t resist. 

Another feature that we’d hoped to, ificlude was Keith 
Wilson’s comic parody, but, unfortunately, it didn’t get tous 
in time. With all the work he’s been getting (Marvel, DC, and 
Looney Tunes Comic Ball), he just got too squeezed for time. 
But we're eager to see the parody and will run it as soon as 
we can! Keith’s also worked up a preliminary design for a 
new WIP logo. It looks incredible, and we hope to begin 
using it soon. 

So why is Josie’s transformation so ironic? (She used 
to perform one night stands, and now she is a night stand!) 
Okay, okay. It’s just that we’ve had these jokes since 
January but haven’t had a place to use them. Thanks (we 
think!) to Jay Highfield. 

(Continued on page 31) 
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Onvitation to Love 


The Complete Scoop! 


by Steven Johnson, Ph.D. 


One of the most overlooked elements of the first season 
of Twin Peaks was Invitation to Love, the show that the 
residents of Twin Peaks watched with unusual devotion. 
When WIP decided to analyze this almost forgotten gem, we 
knew only one man could do the show justice. Steven 
Johnson, Ph.D., heads the English department at the Univer- 
sity of Texas—Oxford and is the editor of the prestigious 
literary journal Good Writin’. The following is an edited 
version of his long out-of-print classic essay, Invitation to 
Love: Archetypal Symbology and the Fluctuations of the 
American Dream, 1823 to Present. 


In the many critiques of Twin Peaks there is the almost 
unanimous conclusion that the first season was better than 
the second. It astonishes me that nobody, to my knowledge, 
hascorrectly ascertained why thisis so clear. But will state 
it immediately: the first season of Twin Peaks is superior to 
the second because of the major role played by Twin Peaks’s 
favorite soap opera, Invitation to Love. 

One remarkable thing about JTL is the astonishing 
amount of characterization and plot development con- 
tained in an extremely limited timeframe. I haven’t added 
up the time devoted to JTL, but surely ten minutes would be 
generous. And yet one can easily get swept along in the 
intrigues of the characters. Jared is the father of twins 
Emerald and Jade. (See accompanying character chart.) 
Chet, the former lover of Emerald, is now married to Jade. 
Montana appears to be Emerald’s current lover (perhaps 
even her husband). 

Jared has just changed his will to leave “The Towers” to 
Jade instead of Emerald, who discovers this and endeavors 
to get the new will destroyed (by seducing Chet) and Jared 
murdered by Montana. (See our episode guide below for the 
complete details.) 

Emerald is the wild, flamboyant sister to the more 
reserved Jade. It’s immediately obvious why the Chet/ 
Emerald relationship didn’t last: the uptight Chet could not 
have accommodated Emerald’s extravagance. Clearly Jade 
would appear to be a closer match. 

Montana’s personality is essentially identical to 
Emerald’s. Interestingly, there’s evidence that Jade and 
Montana used to be an item, a personality mix just as 
incompatible as Chet and Emerald. Ofcourse, it’s also true 
that relationships of identical personalities often don’t 
work. (Perhaps Emerald will be successful in her attempt 
to lure Chet away from Jade!) 

Just as in Twin Peaks, the acting in JTL is quite 
extraordinary, although, unfortunately, it is often over- 
looked. Selina Swift contributes a fine performance in her 
portrayal of Emerald. She maintains a lack of subtlety 
without overacting. During one hilarious scene with Chet, 
she runs her fingers through his hair while pulling some- 
thing from it and grimacing with disgust. This takes place 
while she’s trying to convince Chet how much she loves 
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him--and he believes her! Wonderful work! It’s even more 
amazing when one realizes that Swift also played the 
subdued Jade (although only in a couple of scenes). How 
an actress of Ms. Swift’s abilities has escaped wide recogni- 
tion is difficult to believe. 

It’s quite arguable, however, that the tour de force of 
acting in JTL is performed by Jason Denbo as Montana. 
Played with exhilarating flair, Montana is a celebration of 
over-the-top method acting, which makes him the most 
interesting character to watch. His laughter, for example, 
is given visual emphasis when Denbo arches his back, 
points his face skyward, and opens his mouth as wide as 
possible. When Montana is shot by Chet, Montana’s horror 
is revealed with bulging eyes and wild eyebrows. He steals 
every scene! 

Another remarkable thing about Invitation to Love was 
how well its plot was echoed in the events of Twin Peaks. In 
the first sequence, we see Shelly watching what’s probably 
a commercial for the show (or maybe a tape of a previous 
episode) with the line, “Every hour holds the promise of an 
invitation to love.” Just then, Bobby comes to her door! Leo 
hasjust recently beaten her, and she is looking for just such 
a “new beginning” that “each day brings.” 

The next day, as a distraught Leland watches Jared 
contemplate suicide, Maddy arrives to attend Laura’s fu- 
neral. In the next JTL sequence, Emerald says that Chet 
never could tell the difference between herself and Jade. 
Later in the same TP episode, James sees Maddy at the RR 
Diner and is astonished at the resemblance to Laura. 
Maddy tells him that, because of their similar looks, Maddy 


and Laura used to pretend to be sisters. Later, of course, 


Dr. Jacoby can’t tell the difference when Maddy puts on a 
blond wig and pretends to be Laura! 

Just preceding that Jacoby / Maddy / Laura scene, Mon- 
tana offers Jade a drink “for old times’ sake,” clearly 
foreshadowing Jacoby’s desire in the scene to follow! 

And at the end of the first season, Leo has been shot by 
Hank as a tape runs of Montana’s being shot by Chet! 

Space prohibits our describing all the parallels, but a 
study by the reader will surely find more. Such an analysis 
would certainly be rewarding, as it’s obvious that major 
plotlines of TP were influenced by /TL. Mark Altman’s book 
Twin Peaks: Behind the Scenes even quotes Harley Peyton 
as saying that there were plans to have the /TL actors visit 
Twin Peaks in the second season! (Peyton produced the 
second season and wrote a number of episodes.) In fact, a 
lot of material was actually shot, but it ended up being cut 
az the show was being edited down to meet its running time. 
That’s unfortunate; the parallels could have been explored 
in even greater detail! 

One final note. Peyton also mentions that Mark Frost 
directed all the JTL sequences! Who knows--perhaps it was 
his expert work here that led to his more well-known 
directing of the first season cliffhanger of TP and, later, his 


own feature film Storyville! 
The time has come to give Invitation to Love its due! 


The First-Ever Invitation To Love Episode Guide! 
Twin Peaks Episode 1002 (written by Frost/Lynch; di- 
rected by Lynch; telecast 4/19/90): Sunday, February 26, 
1989. Before Bobby visits Shelly, she watches what is 
probably a commercial (this being Sunday) for /TL. The 
television announcer says, “Invitation to Love. Each day 
brings a new beginning, and every hour holds the promise 
of an--invitation to love.” 

Twin Peaks Episode 1003 (Harley Peyton; Tina Rathborne; 
4/26/90): Monday, February 27, 1989. Leland is watching 
television. The /TL theme music begins as the announcer 
lists the stars. We then see Jared finishing a letter: 

My Darling Daughter Jade, and Emerald, 

Because of my financial difficulties, [have decided to end 
it all tonight. I hope that you can find the strength to go on 
without me 

Your louv_ng father, Jared 

There is a pounding at the door. It’sJade, who calls out 
to her father, “I know you're in there.” We hear Jared say, 
“Jade, what a surprise. I--” 

Leland turns the television off at this point, because 
standing before him is Madeleine, who has just arrived in 
town to attend Laura’s funeral later that day. 

Twin PeaksEpisode 1004 (Robert Engels; Tim Hunter; 5/ 


Invitation to Love Character Chart 


Jared Lancaster 
Evan St. Vincent 
(Peter Michael Goetz) 


Montana 
Jason Denbo 
(Rick Giolito) 


— Relation, blood or marriage 

— Personal relationship 

— Business relationship 
—_——— -—- Past personal relationship 


3/90): Tuesday, February 28, 1989. Lucy is watching /TL 
at the sheriffs station. Emerald is leaning over Chet, 
playing with his hair (and barely masking her disgust with 
the entire endeavor). She tells him that there’s still some- 
thing between them and always will be. “For God’s sake, 
Emerald,” he responds, “that may be true, but I’m married 
to your sister now!” She notes that he never could tell the 
sisters apart, anyway. 

Truman and Andy enter and ask Lucy what’s going on. 

“Uh, thanks to Jade,” Lucy says, “Jared decided not to 
kill himself, and he’s changed his will, leaving the Towers to 
Jade instead of Emerald. But Emerald found out about it, 
and now she’s trying to seduce Chet to give her the new will 
so that she can destroy it. Montana’s planning to kill Jared 
at midnight so the Towers will belong to Emerald and 
Montana, but I think she’s going to double cross him, and 
he doesn’t know it yet. Poor Chet!” 

Truman, of course, was asking about the events at the 
station, not the soap opera. Lucy tells him that Cooper and 
Dr. Jacoby are waiting for him. 

Twin Peaks Episode 1005 (Frost; Lesli Linka Glatter; 5/ 
10/90): Wednesday, March 1, 1989. Shelly watches at the 
diner after Hank arrives back from jail. As a bound Jared 
looks on, Montana grabs Chet and punches him to the 
ground. Montana laughs maniacally. The scene appears to 
be taking place in some sort of office. 

Twin Peaks Episode 1006 (Peyton; Caleb Deschanel; 5/ 
17/90): Thursday, March 2, 1989. 
Nadine is eating bon-bons while 
watching television. Chet has a 
gun pulled on Montana: “I wasn’t 
fooling, Montana!” Nadine inter- 
jects, “You show ‘em, Chet. You 
show all of ‘em!” Chet then shoots 
Montana, who falls, grasping at 
some red curtains. The /TL episode 
ends. Ed comes home and learns 
that a patent attorney has rejected 
Nadine’s drape runner idea. 

That night, Dr. Jacoby is watch- 

ing a tape of that day’s episode of 
ITL. Apparently, this [TL occurs 
before the scene we saw Nadine 
watching. Montanais handing Jade 
a glass of wine. “Jade, here’s to old 
times....Come on, Jade....One for 
the road.” Jacoby then receives the 
phone call from Maddy imperson- 
ating Laura. 
Twin Peaks Episode 1007 (Frost; 
Frost; 5/23/90): Still Friday, March 
2, 1989. Bobby and Leoare fighting 
in Leo’s living room. Bobby is 
knocked against the television, 
which apparently turns the VCR 
on. Suddenly, Hank shoots Leo. 
Bobby dashes out as Leo lies on the 
couch bleeding, watching Jared 
comfort Chet, then a pistol being 
fired, then Montana looking in hor- 
ror at his attacker as he falls. 
(Shouldn’t Jared comfort Chet after 
the shooting instead of before?) 
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OFF THE WALL: 


Ayear after ABC television aired the final installment of 
Twin Peaks, another Lynch/Frost television production 
premiered--a crazy sitcom called On The Air. ABC had 
originally planned to air six ev‘. .des of OTA (e en though 
seven had been filmed) during the summer of 1992, on 


The Characters 

On The Air supports a large cast of characters for a 
mere half-hour sitcom. The following is a list of some of 
the show’s major players: 

+ Lester Guy (Ian Buchanan) - Lester is a washed out 
Hollywood movie star whose only claim to fame is a 
wartime musical entitled Piccadilly Circus. Because 
this film is a favorite of network owner Ivan Zoblotnick, 
Lester has been given the starring role in his own 
weekly program. Lester is pompous, arrogant, and 
jealous of the success of others. 

- Betty Hudson (Marla Jeanette Rubinoff) - Betty is 
Lester’s co-star and a stereotypical beautiful dumb 
blonde. Betty is friendly to everyone and always means 
well. Her innocent good nature does not escape the TV 
audience, and soon she becomes a major star, much to 
Lester’s distress. 

- Buddy Budwaller (Miguel Ferrer) - Budwaller, the 
president of ZBC, is Albert Rosenfield without the soft 
side. An ex-military man who once took out forty-five 
North Koreans with a razor blade, Budwaller is respon- 
sible for The Lester Guy Show and runs the set like a 
boot camp, demanding perfection week after week. 

- Nicole Thorn (Kim McGuire) - Nicole is Budwaller’s 
assistant. She is in love with Lester and will stop at 
nothing to see him hit the big time. 

* Viadga Gochktck (David L. Lander) - Mr. Gochktck, 
nephew of ZBC owner Mr. Zoblotnick, is director of The 
Lester Guy Show. Gochktch is from “the old country” 
and speaks with a such a heavy accent that practically 
no one on the set can understand him. 

- Ruthie Trueworthy (Nancye Ferguson) - The ever- 
optimistic Ruthie is Gochktch’s assistant and is one of 
those special people who can decipher the director’s 
odd speech. 

- Dwight McGonigle (Marvin Kaplan) - The Lester Guy 
Show’s feeble producer, McGonigle is constantly en- 
during the wrath of Budwaller as he bumbles about the 
set. 

+ Blinky (sitcom veteran Tracy Walter) - Blinky is The 
Lester Guy Show’s soundman. He is afflicted with 
Bozeman’s Simplex, a disease which allows him to see 
25.62 times as much as everyone else, but with dis- 
torted, kaleidoscopic vision. Blinky is not blind, but he 
might as well be. 

Each episode of OTA also features an odd assort- 
ment of stagehands and crew members who work on 
The Lester Guy Show, including Shorty the prop man 
(Irwin Keyes); Bert Schein, a staff writer (Gary 
Grossman); the announcer (Everett Greenbaum); the 
ever present “Hurry Up” Twins (Raymond and reg 
Friend), and Mickey the li 
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Wednesday evenings. At the last minute, however, the 
network rescheduled the program to Saturday night. 

In all likelihood this rescheduling killed the show 
before it even got achance. ABC showed only three of the 
promised six episodes. A number of other countries, 
however, were lucky enough to see the entire series. In 
Japan all seven episodes were released on laser disc. 

This article reviews each episode of OTA and provides 
a detailed episode guide of the series. 


The Premise 

Every episode of On The Airtakes place on the set of The 
Lester Guy Show, a weekly variety program broadcast live 
from New York City on the fledgling Zoblotnick Broadcast- 
ing Company (ZBC). OTA is set in television’s Golden Age, 
1957, when small black-and-white televisions were finding 
their way into homes all across the country. Back then live 
TV was the norm, presenting some nerve-racking situa- 
tions for its performers. With live TV there was no room for 
error. 

Given that situation, most of the comedy on OTA comes 
from the mishaps and mistakes that occur while The Lester 
Guy Show is being broadcast. Cast and crew frantically 
attempt to correct these problems but end up compound- 
ing their various predicaments, turning “problems” into 
disasters. The Lester Guy Show becomes a literal comedy 
of errors, and something else as well--a huge hit. 


The Episodes 

The Japanese laser disc of OTA contains all seven 
episodes in proper chronological order. (ABC showed 
episodes 1, 3, and 5.) The following episode guide originates 
from that disc. 


Episode 1 (ABC airdate: 6/20/92) 

Writers: Mark Frost and David Lynch 

Director: David Lynch 

It’s only a couple of hours before the television premiere of 
the Lester Guy Show, and tensions are high for everyone 
involved. Buddy Budwaller makesa loud entrance onto the 
set and assembles cast and crew. Budwaller demands that 
the show be perfect and orders Gochktch to show him the 
dry run of the kitchen scene. The actors take their places, 
and the scene goes off without a hitch. Lester then delivers 
a commercial pitch for the show’s sponsor, WellBee Snaps 
dog food. Everything works like a well-oiled machine. 

A few hours later the show hits the air live, and right 
from the start things go wrong. Lester falls during his 
opening number and is knocked unconscious, a camera is 
tipped over by a warped floorboard, and the sound board 
has been shifted so that Blinky no longer knows which 
levers produce which sound effects (gunshots become dog 
barks). The unconscious Lester becomes tangled in stage 
ropes and swings into the kitchen scene upside down! 
Betty attempts to save the day by turning to the camera and 
singing her favorite song, “The Bird in the Tree.” 

As this fiasco is broadcast, home viewers are first 
stunned, then confused, and finally rolling with laughter. 
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They assume that what they are seeing is all part of the 
show! Studio phones light up with enthusiastic response 
from across America. As The Lester Guy Show goes off the 
air, cast and crew are reeling from the disaster, assuming 
the show is over for good. But Mr. Zoblotnick calls to 
exclaim, “We have a hit on our hands!” 

The first episode of On The Air is undoubtedly the best 
of the seven, primarily because of Lynch’s superb direction. 
The pacing is perfect, picking up as the tension of the 
disastrous show increases; the humor is sometimes slap- 
stick, sometimes subtle; and the acting (particularly that of 
Miguel Ferrer and David L. Lander) is first-rate. 

In less than half an hour Lynch proves that he not only 
has a flair for directing broad slapstick comedy, but for 
writing it as well. Putting this many characters and this 
much physical comedy into twenty-four minutes is not 
easy, but Lynch pulls it off. The rehearsal scene shows us 
what is supposed to happen (while introducing us to the 
characters), and the “live” sequence shows us how funny 
OTA can be when things go wrong on The Lester Guy Show. 

Most of the remaining six episodes of OTA will attempt 
to follow this formula, but none of them will be as precise 
and funny as the first episode. 


Episode 2 (Not shown in U.S.) 

Writer: Mark Frost 

Director: Lesli Linka Glatter 

Guest Cast: Sydney Lassik (Ivan 
Zoblotnick) 

The Lester Guy Show is a huge hit, 
and Betty Hudson has become an over- 
night star. Bags of mail pour in from fans 
across the country, all for Betty. Ajealous 
Lester receives only a cactus. Betty has 
become so popular that Mr. Zoblotnick 
himself would like to take hér to dinner. 
Betty nervously agrees. 

Lester, Nicole, and Budwaller plot to 
sabotage the big date. In an elaborate ehearsal. 
setup, Lester carefully instructs an already confused Betty 
about what to do (and what not to do) while out with ZBC’s 
head honcho. Meanwhile Nicole and Budwaller conduct 
undercover surveillance at the Italian restaurant where 
Betty is to meet Zoblotnick. 

The sabotage plan backfires. Instead of hating Betty, 
Zoblotnick becomes even more endeared to her. 

Episode 2 is the only segment of OTA to take place 
outside the studios of The Lester Guy Show. While it does 
not follow the “perfect rehearsal/botched performance” 
formula established in episode 1, it does flesh out some of 
the characters, especially Betty, Lester, Budwaller, and 
Nicole. (Lester’s motivations for wanting to undermine 
Betty are clearly explained.) Unfortunately this episode 
never made it onto ABC’s schedule. 

Lesli Linka Glatter proves to be the series’ best director 
after Lynch. Subtle attention to background detail and 
clever transitions between scenes enrich the already de- 
tailed world of The Lester Guy Show. Mark Frost succeeds 
in producing some fast-paced and witty dialogue, especially 


Producer McGonigle (Kaplan) and president 
Budwaller (Ferrer) watch a Lester Guy Show 


for Miguel Ferrer. 


Episode 3 (ABC airdate: 6/27/92) 

Writer: Robert Engels 

Director: Jack Fisk 

Guest Cast: Diana Bellamy (Mrs. Thissel), Richard Riehle 
(Dr. Winky), Charles Tyner (Prof. Answer). 

Lester has another plan to discredit Betty on the air. 
This week’s Lester Guy Show features a quiz game called 
“Winner Takes All” (or “Wenner Tukas UII” according to Mr. 
Gochktch). It will pit the combined intelligence of Betty and 
her grade school teacher, Mrs. Thissel, against the mental 
might of Mister Answer, the man with the world’s highest 
IQ. The winner receives $64,000. 

But Lester has rigged the game. Mr. Answer has agreed 
to donate his winnings to a fake charity of which Lester is 
sole chairman. Lester will get rich, and Betty will look like 
a fool! 

Meanwhile McGonigle is suffering from allergies. 
Gochktch has called in a specialist, Dr. Winky, to help. The 
doctor gives McGonigle a magic potion that must be taken 
in small doses. It works, but McGonigle overdoses and spills 
the potion. Snaps, the Lester Guy Show 
mascot, laps it up. Snaps now acts 
human, while McGonigle acts like a dog. 

As the game show segment airs, Mr. 
Answer is distracted by Blinky’s sound 
effects and starts losing. Mrs. Thissel 
gets a bad case of stage fright and leaves, 
stranding Betty without a partner. A 
barking McGonigle takes Thissel’s place, 
and he and Betty go on to win the money. 

Episode 3 attempts to use the broad- 
based slapstick humor found in most 
episodes of OTA, but unlike those oth- 
ers, this one never goes over the top. 
Instead, the humor results from the 
tension created by Mr. Answer as he 
starts to lose the game (and Lester be- 
gins to realize the failure of his plan). This is also the first 
episode to introduce an element of magic into the story 
(McGonigle’s medicine). Fortunately the magic subplot is 
not given center stage and therefore does not distract from 
the main story. 

While the outcome of the rigged game show is inevi- 
table, the story still offers some surprises and provides 
some funny lines. To Robert Engels’s credit, most of the 
humor in this episode comes from the dialogue and not from 
physical comedy. 


Episode 4 (Not shown in U.S.) 

Writer: Scott Frost 

Director: Jonathan Sanger 

Guest Cast: Freddie Jones (Stan Tailings) 

Stan Tailings, a “famous screen actor,” is scheduled to 
make a guest appearance on The Lester Guy Show, where 
he will recreate a scene from his renowned film, An Almost 
Innocent Man. Tailings, however, is not used to working in 
television and is certainly not used to working live. Ruthie 
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and McGonigle 
worry that he will 
be unable to per- 
form. 
Lester and 
Betty appear in a 
sketch called “The 
Dream,” but as 
usual the sketch 
goes awry when 
the show goes live. 
Lester is knocked 
unconscious and 
is later electro- © 
cuted in the Al- | 
most Innocent Man 
scene. Tailings, 
meanwhile, can- 
not cope with 
faulty set props, 
forcing a desper- 
ate Budwaller to 
take his place in 
the middle of the 
show. 

Episode 4 
manages to recapture OTA’s frantic tone originally estab- 
lished in episodes 1 and 2. Lester and Betty’s “Dream” 
sketch is not only slapstick (Lester is hit on the head by a 
pile of props) but also has a measure of subtle humor 
(Shorty’s inadvertent entrance into the scene). Lynch made 
this combination of styles work in the series pilot, as does 
director Jonathan Sanger in this episode. 

Episode 4 also features one of Lynch’s favorite actors, 
Freddie Jones (Elephant Man, Wild At Heart, Hotel Room), 
who delivers a fine performance as Stan Tailings, the actor 
who has passed his prime. 
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Episode 5 (ABC airdate: 7/4/92) 

Writer: Mark Frost 

Director: Lesli Linka Glatter 

Guest Cast: Anne Bloom (Sylvia Hudson), Chuck McCann 
(Wally Walters) 

Sylvia Hudson, a one-time great movie star, has agreed 
to appear on The Lester Guy Show. Sylvia is Betty’s 
estranged sister and an old love interest of Lester’s. Betty 
hopes to patch things up with Sylvia, while Lester hopes to 
get things started again. But the haughty Sylvia Hudson 
couldn’t care less about her sister and barely remembers 
Lester. 

The pompous and demanding Sylvia expects the cast 
and crew of The Lester Guy Show to be at her beck and call. 
When she discovers she will be costarring on the show with 
the famous puppet Mr. Peanut (from a popular children’s 
TV show), she becomes incensed and demands her scenes 
be re-written. Mr. Peanut is terribly hurt. 

At the show’s start Sylvia is hit on the head by a prop 
door and deliriously enters her scene with Lester. Both 
Betty and Mr. Peanut try to save the day by taking Sylvia’s 
place, putting Lester into a quandary. Which character 
should he play off of? Sylvia regains her senses and is 
enraged by the presence of Mr. Peanut. Lester, Betty, and 
the rest of the cast take Mr. Peanut’s side. To show their 
support for him they end the episode with a moving rendi- 
tion of the Mr. Peanut song. 
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Lester Guy (Buchanan) stars in a commercial for WellBee Snaps dog f« 
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After episode 1, this episode is probably OTA’s best 
because of Glatter’s direction and Frost’s writing. Glatter 
establishes an active, richly detailed background to The 
Lester Guy Show backstage set, while Frost provides yet 
more detail about the character’s lives. 

Much of the success of this episode’s humor also comes 
from the superb acting of the various players (again Ferrer 
and Lander, but also Marla Jeanette Rubinoff and Ian 
Buchanan). Budwaller’s tirade against Mr. Peanut is one of 
OTA’s best scenes, while Betty’s distress over her sister’s 
arrival is both funny and sad. 


Episode 6 (Not shown in US.) 
Writer: Robert Engels 
Director: Betty Thomas 


‘Guest Cast: I. M. Hobson (Mr. Presidio) 


Mr. Zoblotnick is a big fan of magic, so The Lester Guy 
Show has scheduled the legerdemain of The Great Presidio, 
a world-famous magician, best known for his legendary 
“Gypsy Traveler Trick.” But Presidio is only a shadow of his 
former self. He lost his magic powers when he had an 
ominous dream of a cigar-smoking, hat-wearing dog (“the 
dog of transformation”). Until he sees this dog in real life, 
he can no longer perform magic. 

The desperate cast elects Lester to take Presidio’s 
place. But with only hours until airtime, Lester can barely 
manage a few feeble card tricks, let alone the complicated 
“Gypsy Traveler Trick.” As the show starts, Presidio sees 
Snaps (the WellBee dog) wearing a hat and smoking a cigar. 
Presidio's magic powers return as he turns Nicole into a 
lizard and transports Lester to Akron, Ohio! 

Though not the first episode of OTA to feature magic 
(see episode 3), episode 6 is the first to display it promi- 
nently. While the over-the-top premise of transforming 
Nicole and transporting Lester is funny, it is treated as 
cliché and never mentioned again by the characters. The 
reliance on blatant magic to give the show an exciting climax 
seems desperate. The comedy of OTA is better served when 
cast and crew of The Lester Guy Show must cope with a 


typical avalanche of slapstick mishaps. 

Despite the weak ending, however, this episode main- 
tains the show’s careful continuity, and there are also some 
wonderful background gags. 


Episode 7 (Not shown in U.S.) 

Writers: David Lynch and Robert Engels 

Director: Jack Fisk 

Guest Cast: Bellina Logan (The Woman With No Name), 
Sydney Lassik (Ivan Zoblotnick) 

Lester has invited a group of beatniks, led by “The 
Woman With No Name,” to appear on his show. Meanwhile 
he and Nicole have concocted yet another plan to ruin Betty. 
They have enlisted the help of an odd inventor who has 
created a device called the Voice Disintegrator. The ma- 
chine will distort Betty’s voice when she attempts to sing. 

While the cast rehearses for the big show, Lester tries 
(but fails) to use the Voice Disintegrator on Betty, and 
Gochktch grows infatuated with The Woman With No Name 
and with her shoes! 

When the show hits the airwaves, the Voice Disintegra- 
tor targets Lester. As The Woman With No Name performs 
a bizarre dance, Lester gasps and croaks his way across the 
set. Gochktch, unaware of Lester’s predicament, joins The 
Woman With No Name on stage in a strange “shoe dance.” 
The show ends with the entire cast removing their shoes 
and joining the dance. 

This is by far the strangest episode of OTA and may 
explain why ABC originally agreed to air only six segments 
rather than the complete run of seven--this plotless oddity 
was much too strange for network TV! David Lynch co- 
wrote the script with Robert Engels (the two will later go on 
to script Fire Walk With Me), and his presence is evident in 
both the dialogue and premise of the episode. 

Nonsensical conversations take place throughout the 
show--Blinky talks at great length about coffee and fish (“1 
had fish this morning. A brave little fish. Boy it had guts.”), 
Gochktch is obsessed with shoes (“You have such beautiful 
shoes. Mine are so plain.”), and Betty spends a great deal 
of time trying to remember her mother’s name. There’s also 
a darker feel to the episode, especially when the inventor 


explains the Voice Disintegrator to Lester and Nicole. 
Lynch’s contribution to the script is a welcome treat. 
And while Jack Fisk does a competent job at directing the 
episode, one wonders what Lynch would have done with 
such bizarre material had he been behind the camera. 


A Small Gem 

The slightly skewed world of On The Air had its own 
unique look and feel. For example, the show’s background 
was given as much attention as its foreground. Every scene 
taking place on The Lester Guy Show set had a “busy” look 
as stagehands rushed around moving sets, delivering mes- 
sages, and building props. 

Embellishing the show’s well-choreographed setting 
were exaggerated “cartoon-like” sound effects to comple- 
ment the slapstick humor. Every activity, from sudden 
pratfalls to falling props (to even mundane acts like pulling 
tissues out of a box), was accompanied by a special sound 
to highlight the action. Recurring visuals also added depth 
to this crazy world. Each episode of OTA featured a cameo 
by the Hurry-Up Twins, as well as a distorted view through 
Blinky’s eyes. 

Finally, the show boasted a fine musical score from 
Angelo Badalamenti. OTA’s gentle, jazzy theme belied the 
show’s frantic nature, yet served as a perfect reminder of 
the innocent days of early television. Many episodes of OTA 
also contained short musical numbers, usually for com- 
mercials in The Lester Guy Show. The WellBee Snaps song 
and the Amberjack Pipe Connector jingle were both great 
little tunes by Badalamenti. 

On The Air was a funny, quirky little comedy that 
deserved better treatment from ABC than it received, even 
though it was unlikely that such a show would have been 
picked up as a regular fall series. It was an entertaining, 
often hilarious program that offered a refreshing change of 
pace from “normal” sitcoms. 

Unfortunately for U.S. audiences, three episodes of On 
The Air was not enough to establish the show’s detailed 
world and sense of continuity. Those viewers lucky enough 
to watch all seven episodes, however, have experienced a 
rare TV gem, uncommon to most network television. 4 


EPI-LOG #20 


TWIN PEAKS EPISODE GUIDE! 


We at WIP have often been asked why we haven't done an episode guide for 
Twin Peaks. One of the main reasons is because Epi-Log has already done an 
extremely good one in their 20th issue. It covers both seasons (plus the European 
pilot), and in addition to giving an extremely detailed plot synopsis, it lists guest 


cast credits, writers, directors, and original airdates for each episode. We refer to 
it constantly as we're preparing articles for WIP. 


In addition to the full color 7P cover, this issue features 18 pages of TP 


material (including a number of photos)! While not without its faults, this remains, 
by far, the best 7P episode guide published to date 


We've obtained some copies for sale. Don't delay. We expect these to go fast. 


(near mint) $8.00 plus $3.50 postage (NOTE: this may be combined with magazine 
orders from page 32 in figuring postage costs) 


Win-Mill Productions 
1912 E. Timberview Lane 
Arlington, TX 76014 
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Peaks Repeated 


The Parodies of Twin Peaks 


As with any cultural phenomenon, Twin Peaks found 
itself the target of a number of parodies, sly references, and 
oblique homages. Some were extremely well done; others 
seemed to be produced by writers who had never actually 
seen the series. We know that we haven't tracked down all 
of the parodies; at the end of this article we invite readers 
to fill us in on ones we've missed. 

Before we get to our main article, we will mention three 
comic strips we’re aware of that refer to Twin Peaksor David 
Lynch: Crock by Bill Rechin and Don Wilder (10/29/90); 
Baby Blues by Rick Kirkman and Jerry Scott (also 10/29/ 
90); and Single Slices by Peter Kohlsaat (11/17/90). 


Anything But Love: “Long Day’s Journey Into... What?” 
Written by Peter Noah 
March 13, 1991 

This short-lived sitcom starring Jamie Lee Curtis (as 
Hannah) and Richard Lewis (as Marty) was one of the last 
shows to parody Twin Peaks. This particular episode was 
a “multiple dream” story. After having spent the night 
together, Hannah and Marty each fantasize about what 
their working relationship will be like in the office. One of 
their many fantasies includes a Twin Peaks sketch in which 
Hannah becomes Audrey and Marty becomes Agent Coo- 
per. In this short sequence Hannah places a paper clip in 
her mouth (a la Audrey and the cherry stem) reshaping it 
into an outline of the United States! Later she puts a piece 
of paper in her mouth and expertly folds it into an origami 
swan! It’s amazing that, even after ten months, programs 
were still mimicking Audrey’s famous cherry stem scene! 


Class of Nuke ‘Em High 2: Subhumanoid Meltdown 
Directed by Eric Louzil 
1991 

Another horrendous film by the Troma folks, this is a 
sequel to Class of Nuke ‘Em High (natch). By now, the 
students have moved on to college (Tromaville Institute of 
Technology). Brick Bronsky stars as Roger Smith, a re- 
porter for the school newspaper who investigates a govern- 
ment plot to turn students into “subhumanoids”--mutants 
of a sort. 

The TP reference comes with how Roger files his re- 
ports--to “Diane” via tape recorder. (Diane is the newspa- 
per editor’s secretary.) At various points throughout the 
film, Roger whips out his recorder and reports his discover- 
ies on the insidious plot. Of course, the editor isn’t 
interested in his story. 

Despite how it may sound, the “Diane” recordings 
really aren’t satirical. The (uncredited) writer makes no 
comments (pro orcon) about TP through the use of this plot 
device. Nothing in the rest of the film refers to TP. Although 
the viewer knows it’s been taken from the television series, 
the material is written as if the filmmakers thought of it 
themselves. Not even a wink toward the audience is 
provided to let us in on the “joke.” 


So what was the point? The recordings aren't funny in 
themselves. They don’t parody Cooper’s recordings. Roger 
Smith’s character bears no relationship to Cooper. The bits 
were simply appropriated, inexplicably, for the sake of 
filling up time on the screen. Kinda’ like all the other scenes 
in this film. 


Cracked magazine: “Twin Geaks” game 
Game written and drawn by Mike Ricigliano 
Issue #261 (March 1991) 

The inside front and back covers contain a Monopoly- 
based game called “Twin Geaks” (shouldn’t that be “Geeks”?). 
A page in the magazine contains “Suspect Cards” that can 
be cut out (although almost surely none ever were). The 
goal is to proceed around the board, following instructions 
in the squares and gradually eliminating suspects. The 
winner is the player who correctly guesses the killer (who 
can change each time the game is played). It’s difficult to 
describe without actually seeing the board, but the game is 
actually playable and fairly inventive. 

There are sixteen Suspect Cards--and none of them 
picture Leland! They include Josie, Norma, Diane, Leo, 
Bobby, Sylvester P. Smythe (Cracked magazine’s mascot, 
akin to MAD’s Alfred E. Newman, is listed asa janitor at the 
sawmill!), James, Dr. Jacoby, Audrey, Log Lady, Jacques, 
Hank, Nadine, “Saboteurs” (!), Ben, and Jerry. 

Game creator Mike Ricigliano appears to know quite a 
bit about the show, and some of the board squares are 
amusing (“Fail to tie cherry stem into knot with your tongue 
at One-Eyed Jacks. Go back 5 spaces and practice tying 
shoes with your tongue.”). 

By the time this issue appeared, of course, the murder 
had already been solved, but, given the lead time required 
with comics, there was no way they could have known that 
when the game was being produced. Fortunately, they ran 
the feature anyway. This appears to be the only TP 
reference among the country’s major satire comics maga- 
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zines. (We can’t find anything that MAD ever did on TP.) 
Back issues of Cracked are difficult to find, but this one’s 
worth tracking down. 


Darkwing Duck: “Twin Beaks” 
Written by Tad Stones and Jan Strnad 
Disney Studios, 1992 

The sad state of cartoons today is perhaps nowhere 
better illustrated than in Darkwing Duck, a travesty that is 
all the more depressing because of its relatively long life. 
While the animation is better than the usual Saturday 
morning fare, the writing is so abysmal that it almost defies 
description. 

Darkwing Duck seeks to track down Bushroot (a “mu- 
tant plant duck”), who has escaped from prison. While DD 
endeavors to collect his clues using logic and deduction, his 
co-hort Launchpad decides the superior process is to use 
psychic powers to help solve crimes. First he attempts to 
find Bushroot’s “aura,” then dons a pyramid (which he 
wears on his head like a hat) to boost his psychic senses 
with “pyramid power.” 

Meanwhile, Honker’s parents have turned up missing. 
Launchpad (using a dousing rod) and DD conclude that the 
town of Twin Beaks will provide clues to both cases. 

They travel to the town, where coffee is served at Trudi’s 
Diner, two beak-shaped mountains loom in the distance 
underneath a waterfall, and giant cabbages are grown. DD 
and crew crash land in a nearby forest. Launchpad puts a 
log to his ear and says, “The cows are not what they seem.” 
He then gets directions to Trudi’s Diner, where “darn good 
pie” is served. 

After a stop at the diner, they’re wandering through the 
forest again, where they trip over a mannequin of Bushroot, 
who’s been wrapped in plastic. (“How else do you keep 
vegetables fresh?”) Of course, this group is too dim to 
realize it’s only a mannequin. 

Soon, Honker and Gosselin are being chased by their 
evil twins--“alien plant invaders who want to replace every- 
one on Earth”--who sprout from the giant cabbages. Then 
we get DD, won over to the subconscious method of crime- 
solving, wearing three pyramids, getting knocked out, and 
having a dream, where the cabbages are revealed to be the 
villains. After he awakes, a talking cow wearing a space 
helmet reveals that she’s come to earth to battle the evil 
alien plants. (One amusing bit: the cow comes from the 
planet “Larson”!) She was using Launchpad and the log 
(who, it turns out, is really Bushroot) to communicate to DD 
the need to hold off the aliens until cow reinforcements 
arrive. Soon, the cow army descends from the sky to save 
the day. 

Like Class of Nuke ‘Em High 2, what we have here barely 
qualifies as satire. It simply appropriates certain elements 
of TP for the purpose of contriving a plot. And, even within 
its own context, that plot makes no sense. Most of the 
individual scenes make no sense. The characters’ actions 
make no sense. There is no rhyme or reason why the 
particular elements lifted from TP were used--they neither 
comment on elements of TP nor advance the story here. 
This episode is like others of DD; the writers appear to 
believe that coming up with a cute title based on a film or 
television program and throwing in a few elements from 
that work count as satire, or parody, or humor--or enter- 
tainment. They are quite wrong. And in the case of TP, they 
seem to misunderstand completely what made the show 
interesting and unique. If you haven’t seen this episode, 


don’t bother wasting your time looking for it. 


Mystery Science Theater 3000: Various Episodes 
Writers: Joel Hodgson, Trace Beaulieu, Frank Conniff, Kevin 
Murphy, Mike Nelson, and the rest of the gang at Best Brains. 

MST3Kisa program that pokes fun at really bad movies 
while making both subtle and overt references to twentieth- 
century culture (including just about everything ever pub- 
lished, televised or filmed!). Each episode broadcasts an old 
movie. Masked off in the foreground (in silhouette form at 
the bottom of the screen), giving the appearance of the front 
row of a theater, are three hecklers who make constant 
humorouscomments throughout the film. It was inevitable 
that Joel Robinson and his robot friends Crow and Tom 
Servo would reference Twin Peaks during several films. 

In Pod People (episode 303), for example, a minor 
character named Laura is killed in the woods by a “pod 
person.” Asher friends search for her, Laura’s peaceful face 
is shown in close up. Joel pretends to recognize her: “Oh, 
it’s Laura Palmer.” 

In Santa Claus Conquers the Martians (episode 321), 
two Martians discuss the behavior of Martian children. 
First Martian: “The children have no appetite at all!” Sec- 
ond Martian: “It’s no wonder--they sit in front of the video 
set all day watching those ridiculous Earth programs. It 
confuses them!” Tom Servo: “Especially Twin Peaks!” 

Finally, in Fire Maidens From Outer Space (episode 417) 
one of the so-called Fire Maidens is strapped to an altar and 
surrounded by flames--she’s being sacrificed to the god of 
fire. One of the other Fire Maidens begins a stilted ceremo- 
nial dance before the altar. Joel enhances the dance by 
chanting, “Fire Walk With Me!” 

Other episodes of MST3K probably contain additional 
TP references, and we wouldn’t be surprised to see even 
more pop up in the future. 


Northern Exposure: “Russian Flu” 
Written by David Assael 

Directed by David Carson 

August 9, 1990 

Early in its run, Northern Exposure was constantly 
compared to Twin Peaks (often derisively as “Twin Peaks for 
the masses”). It fueled those comparisons with the follow- 
ing scene. 

Some Twin Peaks-ish music plays in the background. 
Joel, Elaine, and Holling are on an observation deck over- 
looking the waterfalls at the Salish Lodge (The Great North- 
ern). Joel: “Would make a lovely holiday card: ‘Greetings 
from the Nether World. Love, Joel and Elaine.” Elaine asks, 
“What’s that noise?” Joel and Elaine both hear finger snaps 
in the background. Holling asks Joel if he’d like some coffee 
or donuts. Joel: “Do you happen to have some cherry pie?” 
Holling: “No, but I’ve got some banana cream.” 

Elaine looks into the telescope mounted on the deck. 
“Hey Joey, what’s that lady holding?” Holling: “It looks like 
a log to me.” Elaine: “How weird!” Holling: “No more than 
a pet rock.” 

The scene ends with Holling taking a picture of Joel and 
Elaine. 

The scene doesn’t last more than a few minutes, but it’s 
an amusing wink toward the TP audience. 


Saturday Night Live 
September 29, 1990 


This episode was broadcast the night before the second 
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season premiere of TP. Kyle MacLachlan guest-hosted. In 
the opening segment, in response to an “audience” ques- 
tion, he says that Shelly Johnson will be revealed in the final 
episode as Laura’s killer. He’s then called to the control 


room, where he supposedly gets a call from an outraged 
David Lynch! We can hear the screaming from the other 
end (obviously not really Lynch, of course) as Kyle tries to 
explain. “Well, he asked me. What was I supposed to do, 
lie?....It’s Shelly, David! The episode’s been shot! It’s Shelly, 
okay? They’re going to find out eventually!...Yes, sir. I 
understand. I'll try. All right.” Kyle then returns to the 
stage and explains (with mock insincerity). “Uh, excuse me, 
I, uh, I want to tell you one thing. Earlier, when I made the 
joke about Shelly the waitress killing Laura Palmer, I just 
want to make sure that you all knew it was a joke. I mean, 
obviously I wouldn’t come out here and tell you the real 
ending and ruin my chances of being in the second season. 
Only a real idiot, who never wanted to work in Hollywood, 
and who deserves a real big spanking, would do such a 
stupid thing like that.” 

Incredible! 

Later, Kyle stars as Cooper in 
a Twin Peaks parody segment fea- 
turing the SNL regulars playing all 
the other roles. Cooper is in his 
hotel room recording the day’s 
events for Diane when Harry comes 
in and tells him that Leo has con- 
fessed to killing Laura. They even 
have a videotape. Cooper is 
unconvinced. Deputy Andy (played 
by Conan O’Brien) brings in Leo, 
who again confesses to the crime, 
including showing Cooper wallet 
shots of the entire sequence. Coo- 
per still won't believe. “Harry, I've 
got an idea. I'll throw this rock 
through the window. If it breaks, 
Leo’s innocent.” He throws it, and 
of course the window breaks. “Leo, 
you're free to go!” Leo protests. 
“Look, I did it! You think those 
notes I sent were a joke?” 

Brief appearances are also made by Leland (he wants to 
dance with Cooper), Audrey (she gives Cooper a going-away 
present, then ties the package’s bow from a ribbon in her 
mouth), Nadine (wants Cooper to take her silent drape 
runner to the patent office), and the Log Lady (“My log says 
Leo did it.”). 

The sequence ends with Cooper making another re- 
cording for Diane and the Little Man from Another Place 
dropping by (complete with subtitles) and dancing while 
Cooper goes to bed. 

The is certainly the best of the TP satires. It provides a 
brilliant parody of the Cooper psyche, in addition to includ- 
ing a number of great laughs. There are lots of memorable 
lines that we've left out of this brief synopsis. This episode 
is worth tracking down. 


Sesame Street: Twin Beaks 
Written by Mark Saltzman 
First broadcast February 26, 1991 
This parody is second only to the SNL skit, all the more 
surprising because Sesame Street's primary audience, the 
e-school crowd, probably didn’t have any idea what was 


David Finch 


being spoofed. Clearly, this was a segment enjoyed much 
more by the parents of those children, although it’s got 
plenty for a child to enjoy, too. 

The segment was part of their “Monsterpiece Theatre” 
series starring the Cookie Monster as Alistair Cookie! He 
introduces the segment as “a mystery about a monster 
trying to guess a town’s secret.” 

Against some slightly (but only slightly) Twin Peaks-ish 
background music, Agent Cookie (the Cookie Monster) is in 
a diner reporting to Diane via tape recorder that he’s ina 
town called Twin Beaks. “Darn fine town. Darn fine pie. 
[Gobbles it down.] Darn fine plates, too! [Gobbles itdown!]” 

What disturbs Agent Cookie is that he cannot find out 
why the town is called “Twin Beaks.” Nobody will answer 
his questions. 

At one point, he goestoa booth where two birds sit and 
introduces himself. One bird responds, “I’m Finch. David 
Finch.” He’s wearing a collar (but no shirt) and a bowtie! 
The other bird (called “Laura”!) suggests that Agent Cookie 
talk to the Log Bird. 

Almost immediately, a bird 
enterscarrying alog. Agent Cookie 
asks her why the town is called 
“Twin Beaks.” She, in turn, asks 
her log, who replies, “How should 
I know? I’m a log!” 

Finally, Agent Cookie real- 
izes what the viewers have seen all 
along--that all the birds in the 
town have two beaks, side by side! 
He then decides to have more pie! 

The end sequence returns 
us to the Monsterpiece Theatre 
set. The Cookie Monster remarks, 
“Darn fine story. Darn fine actor. 
Darn fine pie!” while gobbling down 
some more! 

Although the “lesson” of the 
segment was to teach children that 
the way to find answers is to ask 
questions, the entertainment value 
heavily outweighs the impact of 
the lesson (at least from an adult’s 
point of view!). The imaginative writing (the “David Finch” 
bit was brilliant) and strong characterizations (especially 
given the time constraints; the segment is only a few 
minutes long) provide multiple lessons for other would-be 
writers attempting “satire.” 

Neither John nor Craig currently have children. But if 
“Twin Beaks” is any indication of the quality of writing on 
Sesame Street, they may have to sneak a peek now and then 
to see what’s up! 

The “Twin Beaks” segment is rerun now and again 
(most recently just a few weeks ago). It is definitely worth 
watching! 


Wiseguy 

Story arc airdates: 2/ 14/90 - 4/18/90 

Epissde Titles: “Serial Killer - A One Horse Town,” “His 
Master’s Voice,” “Hello Buckwheat,” “Let Them Eat Cake,”’ 
“Meltdown,” “Public Poison - Sanctuary,” “Brrump-Bump” 
Writers: David J. Burke, Robert Engels, Clifton Campbell, 
Stephen Kronish 

Directors: Peter D. Marshall, James A. Contner, William 
Fraker, Frank E. Johnson ° 


pr 


10 Whapped in Plastic 


We haven’t seen these particular episodes of Wiseguy, 
but USmagazine #129 (May 28, 1990) reported that shortly 
before TP aired, Wiseguy began a storyline “set in a Wash- 
ington State village called Lynchboro, which involved lots of 
strange townfolk, a serial killer, and...a cop who cried when 
he found murdered bodies in a stream.” 

Epi-log magazine #33 (August 1993) provides a more 
detailed synopsis of the entire storyline, which, in addition 
to the striking similarities mentioned above, also contained 
a character named Bobby (a tough local teenager) and a 
notorious brothel / gambling parlor called the Corvette Club. 
This particular story arc of Wiseguy lasted a few months 
and evolved as it progressed. Only the first few episodes 
seemed to be inspired by Twin Peaks. Later episodes dealt 
with the illegal dumping of hazardous wastes in Lynchboro. 

Remember that the 7P pilot was shot long before it 
aired, so it would certainly have been possible for insiders 
to hear about it and create inside jokes like those men- 
tioned above for Wiseguy, which itself was a show acclaimed 
for its quality writing. (It is also interesting to note that 
Robert Engels was one of the principal writers of this 
storyline. He would later, of course, become one of the main 
writers of Twin Peaks and the co-writer of FWWM.) 


Here’s where we need the readers’ assistance. We’ve heard 
about several other parodies but couldn’t track down 
information in time to get it into this article. The parodies 
are from the shows Live at 8, Maniac Mansion, Peek-a-boo, 
and Time Out. If possible, please provide a detailed descrip- 
tion of the sequence, writer, first airdate, and ideally a 
videotape. Let us know if you can help out on any of these! 
We'll update this parody list in a future issue. AA 


IF YOU LIKE THE PIE 
AT THE RR DINER 
YOU SHOULD STOP BY 
“THE ELECTRIC CAFE BBS” 
FOR A BYTE! 
OVER 100 TWIN PEAKS 
GIFS, JPGS, 

& TEXT FILES. 
Everything is absolutely FREE, 
and EVERYONE 
has full access to all the 
TWIN PEAKS 
files on their first call!!! 
(805-399-3636 USRobotics 
HST/DS 16.8 v32bis 24hrs.) 


(Note: The above is a computer bulletin board 
service. You need to have a computer and the 
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We've received numerous requests for foreign subscriptions and have 
been unable to supply them because of a problem with getting foreign 
checks cashed through our bank. But after working with them on the 
problem, we think we've at least partially solved it! The trick is for you to be 
able to send us a bank check that meets the following conditions: 

(1) It must be drawn in U.S. funds (dollars) 

(2) tt must be drawn on a U.S. bank 

(3) Here's where it gets a bit tricky. It must have the “MICR” line across 
the bottom of the check. That's the line of weird computer-ooking 
numbers that includes the bank code, plus whatever else. 


Meeting the above conditions won't necessarily guarantee success, but it 
makes the odds pretty good. We don't know where you can get these kinds 
of checks, but they must not be too hard to find, since we've received them 
from both Germany and Norway. Below are a couple of examples (greatly 
reduced) so you can see approximately what they might look like. 
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be shipped by air mail (surface takes forever and wouldn't be that much 
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David Bianculli Still 
Takes Television Seriously! 


Last issue, we published the first half of our interview with 
David Bianculli, television critic for the New York Daily News 
and the Philadelphia Inquirer, plus author of the new book 
Teleliteracy: Taking Television Seriously. The interview 
became a wide-ranging discussion about many aspects of 
television and brought in analyses of not only Twin Peaks, 
but The Simpsons, Harlan Ellison, David Lynch, On The Air, 
Homicide - Life on the Street, St. Elsewhere, The 
Tommyknockers, The Prisoner, Rocky and Bullwinkle, Hill 
Street Blues, and a number of other topics. Although 
Wrapped in Plastic emphasizes Twin Peaks and the work of 
David Lynch, we hated cutting out the other parts of David's 
interview because of his fascinating observations. We hope 
the reader will forgive us, but we think you ll enjoy the 
conclusion of the interview in its entirety. 

Craig and John spoke with David on April 17, 1993. We 
again thank Mr. Bianculli for his time and generosity. 
Thorne: AfterTwin Peaks’s first season, many criticsand TV 
insiders said that television would never be the same. Mark 
Frost, however, maintains that Twin Peaks didn’t change TV 
at all. Do you think the show changed the television land- 
scape? 

Bianculli: | think it didn’t change it, but every show like this 
helps redefine what the next show is going to be like. It is 
sort of like Hill Street Blues changed the cop show a lot. And 
then when St. Elsewhere came along, which in some back- 
stage ways had predated it--that’s way too much to get into. 
What happened is St. Elsewherewas described as Hill Street 
in ahospital, which helped people get into it. To me, it ended 
up being even better than Hill Street, and it wasa completely 
different show. LA Lawwas Hill Streetin a courtroom. Other 
shows became sort of like LA Law. You had Northern 
Exposure, which came to TV as sort of a Twin Peaks. But 
now there are plenty of shows called Northern Exposure- 
kind of shows. Picket Fences was a Northern Exposure-kind 
of show. You know, it just keeps on changing the strain. It 
is a constant mutation. And Twin Peaks was a definite 
major blip in that because it got attention right away, and 
nobody thought it would get that much attention. So it 
excited the networks. But I don’t think it was ever a mass 
appeal show. I was amazed that it was as popular as it was 
at the beginning. 
JT: In your book, Frost reveals that, to him, filming Twin 
Peaks was like “filming every page of a novel. ” The result 
was ambitious and noteworthy, but is such an approach 
really practical for network dramas? 
DB: The thing that I like most that he said was that they 
would indeed throw in a lot of things just for the discovery 
of the people who were watching. Film illusions and subtle 
references, and yet they would constantly be surprised by 
people who found things in them that they had not put in. 
And yet Frost would say that if they found them, they were 
there at least to them. So who knows how the conscious or 
subconscious works, for who’s responsible for creating the 
work of art anyway? It isn’t just the creator. If the people 
watching it take something out of it, and it’s agreed upon, 
dit works, then they are joining in the creative process, 


and it becomes that to them. So I thought it was almost like 
making Twin Peaks an interactive experience. 

Miller: You make acouple of references to Harlan Ellison in 
your book. In hisintroduction to the 1975 reprinting of The 
Glass Teat, a collection of earlier television essays, he 
writes, “Doesn’t matter if we're talking about Mission: 
Impossible or Cannon, The Beverly Hillbillies or The Little 
House on the Prairie, The Brady Bunch or Born Free. The 
names change, but the banality remains.” We assume 
you’d disagree, at least with his basic premise. 

DB: Ellison goes up and down in terms of television. When 
he is in a happy situation with TV, writing for The Twilight 
Zone or something else, he has good things to say about the 
potential of the medium. When he gets shafted by the 
lawyers, or adeal goes sour, or something else doesn’t work, 
then he hatesit. He hates it most ofthe time. But asawriter, 
he is constantly pushing all the envelopes, so he should 
hate it most of the time. I don’t think that Harlan would 
object if I said that he doth protest a little too much. 

CM: He has argued that it is the same stuff forever, that it 
hasn't really gotten better. Do you think that TV is getting 
better, or has it always been pretty good and we just haven't 
recognized it. 

DB: No. No, as a matter of fact, in the mid-seventies, late 
seventies, a couple of years before Hill Street Blues came 
along, television really was just awful. It wasn’t that you 
couldn’t find a good thing to watch on one network on a 
given evening. You could not find anything to watch on a 
given evening no matter how many choices you had. Some- 
times it would go for almost a whole week. This was when 
everything was B.J. and the Bear, The Misadventures of 
Sheriff Lobo, all frenetic red necks and bad sitcoms. I wasa 
working critic then. It was just amazing. 


‘JT: So things have just gotten better since then anyway. 


DB: Things have gotten better since then. Things were 
better before then. You can only really count on three really 
good years of TV in any decade. That’s a good baseball 
average. 

CM: Overall, do you think that television is on an increase of 
quality if you chart its whole history. Or, has it basically 
remained stable amidst some really good years and some 
really bad years. 

DB: No. | really do think that it is a steady upward chart. 
First of all you had no public television before 1970. You had 
no cable before about 1980, and that exponentially in- 
creases some of the offerings and the sophistication of some 
of the offerings. You had miniseries developing slowly until 
the mid-seventies, and that's when the TV movie developed, 
also. There is an awful lot of maturity that has come along 
just in the last generation of television. And then you look 
at Hill Street Blues, which started in the eighties, and St. 
Elsewhere, and Twin Peaks, and everything else that’s 
pushing it into the nineties. You really do see a constant 
development there. 

JT: Let’s talk about some risk-taking in television. Ellison 
would argue that television producers and studio executives 
are afraid to take risks, whichis why TV presents us with the 
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same repetitive thing, night after night. Yet this year success- 
ful shows such as Roseanne and Seinfeld have taken some 
risks with characters and plotlines. Does a TV show have to 
be successful before it can start taking risks? 

DB: Well, it seems to be that that’s the only way they'll let 
them take the risks. The more of them that take the risks, 
and there are no repercussions, you know, Seinfelddoes an 
entire episode about masturbation, and the world does not 
stop on its axis, it doesn’t mean that next we’re going to have 
the masturbation variety hour! It just means that we're able 
to start looking at stuff and treat it in its proper context. The 
proper context for Seinfeld was comedic. But, that was a 
brilliant episode. 

JT: Right, [think that got a lot of people talking for quite some 
time. 

DB: Right. And Roseanne--I don’t have anything good to say 
about Roseanne Arnold outside of her program, but I think 
Roseanne is very well written, very well acted. And probably 
giving a truer picture of what American life has been like the 
last five or six years than a lot of other stuff on or off 
television. So you are right about that. But unfortunately, 
being successful doesn’t necessarily mean you’re going to 
get away with a lot, either. One of my favorite all time 
programs, The Smothers Brothers Comedy Hour, sure proved 
that! 

CM: We're curious about your views on a couple of other 
recent David Lynch TV projects. One was On The Air. What 
did you think of it? 

DB: Yeah, | like On The Air. And that was the last David 
Lynch thing that I am able to say | really liked. Hotel Room 
I was very disappointed in. 

JT: Why was that? 

DB: It seemed to me that at some point David Lynch turned 
into Michelangelo Antonioni. And instead of having those 
nice little break sequences where nothing happened, he 
decided that nothing happening was 
really where he wants to go for the 
whole time. I’m just hoping that this 
is a phase. Because I will go eagerly 
to anything Lynch does. He is one of 
those people like Woody Allen, where 
even his failures are interesting. 
JT: Did you happen to see all the 
episodes of On the Air or only the 
three that were broadcast. 

DB: Only the three that were broad- 
cast. I have not cashed in any chips 
to get the others. 

JT: I have seen a couple of the other ’ 
ones as well, and I liked it quite a bit. The more I specie 
additional episodes I thought they really are creating their 
own unique little world. 

DB: That’s neat that you've got them. 

JT: You explicitly advocate the study of television as art. 
What other television programs currently in production do 
you feel merit such study? 

DB: Let me just go down the schedule. If we are going to 
exclude news magazines--we’re just going go with fictional 
artistic works here--] think Young Indiana Jones Chronicles 
is very, very interesting in the way that it uses history in an 
entertainment context. And certainly it’s worth studying 
seriously in terms of its filmmaking technique. The Simpsons 
I think is brilliant on every level, and it will be interesting to 
see if it wins the Emmy for best comedy in the final year of 
Cheers, because it is eligible for the first time to compete as 


a sitcom. As much as! love Cheers, I would think that The 
Simpsons should win. [ED. NOTE: Just before this issue 
went to press, the Emmy nominations were announced. 
Amazingly, The Simpsons was not even nominated for best 
comedy, so obviously it will not beat out Cheers in the final 
year.] Cheers is another one. Kurt Vonnegut said that he 
would rather have written Cheers than everything he has 
written. Again I think he’s like Harlan Ellison saying some- 
thing just for the sake of getting a rise out of you. I don’t 
really believe that for a second. He is just sort of sticking up 
for Cheersand saying how good it really is, and I agree there. 
Seinfeld, Northern Exposure, Picket Fences. Homicide - Life 
on the Streets really was a good show. I. don’t know if it was 
absolutely an exceptional show. If that had come with Barry 
Levinson unattached to it-- 

CM: Is that going to be back, or have we seen all the 
Homicides we’re going to see? 

DB: Yeah, | think that it’s over. 

[NOTE: Since this interview was conducted, NBC has an- 
nounced that they are considering Homicide as a mid-season 
replacement for this coming year.] 

JT: Was it intended to be a limited run series? 

DB: No. No it wasn’t. It was intended to be a big thing. NBC 
mishandled the show. It put Homicide on opposite every- 
thing from Michael Jackson and Oprah Winfrey to ... 

JT: ... Home Improvement. 

CM: John and I are both big Homicide fans. There is one 
episode in particular that we thought was incredibly brilliant. 
It was a whole episode of interrogation. 

DB: Yes. 

[NOTE: Homicide received three Emmy nominations, includ- 
ing one for writing for the above episode.] 

CM: I looked at that and thought, this is one of the greatest 
episodes of TV I’ve ever seen in my life. 

DB: It was a good one. It reminded me of the interrogation 
scenes in Prime Suspect, too, which 
were also very good and intense, but 
not quite so long. I would recom- 
mend that to you. It was wonderful. 
I love stuff like that. I am missing a 
lot. On cable, if I am allowed to 
include cable, I think just in terms of 
the humor, Dream On and Tales of 
the Crypt would have to be included, 
because they are just so outlandish. 
There is an awful lot of play there. 
JT: Sure. I don’t know if you hap- 
pened to see the most recent TV 
Guide, which has their list of all-time 
great TV programs. We thought we’d go through some of the 
categories there and ask your opinion of what some of the all- 
time best shows are. For example, in the category of sitcom, 
what would you consider the all-time best? 

DB: You know, I would probably have to go with The 
Honeymooners. Even though if I were going to go modern 
era, I would pick one that would surprise a lot of people. 
That would be Fawlty Towers. They did six of them, stopped, 
and a couple of years later, did six more, and that was it. 
They are the most polished little jewels, just self-contained 
Broadway classics that never got to Broadway. And The 
Honeymooners -- am not so much of an enthusiast that I 
can be spouting verbatim every line of dialogue in every 
episode or anything. I know Twin Peaks a lot more than I 
know The Honeymooners. But I think that The Honeymoon- 
ers was just a class act, just an amazing performance. 
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JT: The Honeymooners is one of those shows that, no matter 
when you watch it, no matter what time of day or how you re 
feeling, you always end up with a smile on your face. 

DB: Right. And it is hard to pull away from it too. 

JT: How about all-time best drama? 

DB: One of the things I noticed by reading that TV Guide 
article, was that they fudged. They have drama, and thena 
few pages later they have cop shows and medical shows. 
And it’s like, come on! So, overall best drama series, as 
subjective as this is, I’d have to say probably, for the time it 
was on, St. Elsewhere. But I don’t go back to watch St. 
Elsewhere again. This is my dilemma. I go back to Twin 
Peaks just for the fun of it. And so I don’t know whether it 
should get credit for that. 

JT: You're certainly not insulting us by picking St. Elsewhere 
over Twin Peaks. I am a very big St. Elsewhere fan. 

DB: You know what I am saying? There are like ten episodes 
that we can both list very easily that you can watch a 
hundred times with the same sort of satisfaction that you 
could watch the best episodes of Twin Peaks with. But a lot 
of them were serial episodes. I’d still have to go with St. 
Elsewhere, I think, even though your magazine is not called 
Wrapped In the Morgue. 

JT: We know you had some disagreement with TV Guide on 
their category of best cop show. But if you had to pick a best 
cop show, what would you pick? 

DB: This could be comedy or drama? 

JT: Sure. 

DB: How did they do that one? 

CM: I think they did it as drama, but we’re not TV Guide, so 
do whatever you want! 

DB: Oh, I suppose I would do Hill Street Blues. | hate to go 
with the obvious. And except for The Honeymooners, | have 
listed things that have come of age since I was a critic. It’s 
not the sort of image I want to impart. But, I think Hill Street 
works. What would you pick? 

JT: Hill Street Blues was certainly a show I grew up with. It 
was on during my years of college, but I was blown away by 
Homicide. J was very impressed with it. The writing... 

DB: | don’t think there were enough episodes of that to 
really give it the all-time winner. It’s like a guy who has a 
great season and gets hurt after one month. 

CM: I would have to go with Michael Mann’s Crime Story. It 
got off to a slow start, but I’ve been watching the episodes 
again, and the second half of the first season and most of the 
second season was just unbelievable. You go back and look 
at some of the actors that came to prominence with that 
series—Dennis Farina, Anthony Denison, Stephen Lang, Bill 
Smitrovich, Bill Campbell—and it’s just astounding. 

DB: Now when was the nuclear test range visit? 

CM: That was at the end of the second season, where they 
moved the whole operation from Chicago to Las Vegas. 

DB: That was when, to me, it really took off and renewed 
itself. 

CM: Right. That was the second half. And after the crime 
syndicate took over the country at the end of the first season, 
they figured, well, where can we go for the second season? 
The world! They basically expanded the operation to the 
whole world, and you had the crime unit fighting in South 
America and just all over the place. 

DB: It was wild. And Wiseguy, the Mel Profitt arc, was, I 
thought, superb TV. I don’t think they ever quite equaled 
that on that show. 

JT: Let’s go on to another category, something our readers 
are possibly more familiar with. Best science fiction or fan- 
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tasy show. 

DB: Of all time. It’s gotta be It’s About Time. No, I’m just 
kidding! Just kidding! No, everyone knows it’s really Land 
of the Giants. 

JT: Ha! Ha! 

DB: No one has ever asked me that before. I would go with 
The Prisoner. Even more than the Star Trek incarnations, or 
Outer Limits, or even Twilight Zone, which | realize is more 
suspense in a narrow definition. But, I think The Prisoner. 
This betrays my enthusiasm for the miniseries. There was 
a seventeen-episode self-contained story. After you were 
through watching the whole thing, you still didn’t know 
what you'd seen. It may be the only TV series that was pure 
allegory. And I think that’s kind of neat. 

JT: We’ve had a number of WIP readers write to us and tell 
us about their enthusiasm forThe Prisoner and comparing it 
to Twin Peaks. 

CM: It’s out on tape. Have you seen it, John? 

JT: It is on both tape and laserdisc. 

DB: All the episodes are on tape. It is really a hoot. Honest 
to goodness, you guys should dive through that. 

CM: I saw it at the local Blockbuster, but they only had a few 
scattered episodes, something like 2, 5, 8, and 9. How dumb! 
I think I'll wait until I can get the whole thing. 

DB: It’s really an awful lot of fun, and you'll understand 
why. It would not be my favorite miniseries of all time, but 
it would be my favorite speculative fiction. 

CM: What about all time best cartoon? 

DB: Here I have torn loyalties. Easy answers, but torn 
loyalties. Is it The Simpsons or is it Rocky and Bullwinkle? 
There are no other possibilities. This is the only close- 
minded category that I have. I will not tolerate any differ- 
ence of opinion. 

JT: We'll allow you to have a tie on that one. 

DB: Yeah. If I am talking to somebody, and they want to 
bring up any other one as a contender, | would walk away 
from it. And I am really not like that on absolutely anything 
else. But The Simpsons is to the nineties what Rocky and 
Bullwinkle was to the fifties and sixties. And to me, that’s it! 
Sorry. 

JT: A lot of people are trying to compare Ren and Stimpy with 


. The Simpsons. 


DB: No. I mean, I know they are, and Ren and Stimpy have 
some really interesting things in it on one level--gross funny 
level, basic topical TV satire level. The Simpsons have an 
entire universe. You could have 28 spin-offs of The Simpsons 
and keep them all going. It’s amazing how many characters 
they’ve fleshed out in that show. And Rocky and Bullwinkle, 
it was responsible for most of my sensibilities as 1 grew up. 
The Smothers Brothers and Rocky and Bullwinkle combined 
to make me as warped as | am. 

JT: We know it’s a bit early, but we thought we’d end the 
interview questions with some about the future. We would 
like to know what excites you about the upcoming television 
season? 

DB: The upcoming TV season. I'm not very excited by it 
because a lot of shows that I would hope to be renewed, I’m 
realistic enough to think will not be. I think that by the time 
this is printed, we’ll know this. But I think we've lost Young 
Indiana Jones, | think we’ve lost Brooklyn Bridge. There’s 
nothing in the pilot stage that I know is coming up for the 
fall that I can’t wait for. But TV is doing more things better. 
Steven King’s Tommyknockers is good. 

JT: Really? 

DB: That surprises me. That’s on in May. People will be able 


to judge for themselves by now. 

JT: That’s interesting, because a year or two ago they did It, 
which I thought was very good in the first part, but just sort 
of lost it the second part. 

DB: I know. You invest all the time in a good story, and out 
comes this rubber chicken spider. It was terrible. And there 
is a little of that in Tommyknockers. Oh look, a big rubber 
monster, except that it is a much better grade of rubber. 
CM: Part of that is the result of King’s novels. I haven't read 
Tommyknockers or It, but I know that in the novels of King’s 
Ihave read, you get these great dramatic themes building 
until the end, where often he just wimps out and suddenly 
ends the story. 

DB: I know. If it is a good enough ride all the way to the very 
end, I don’t mind. 

CM: Now The Golden Years turned out pretty well. 

DB: That again was a shot at a limited series, before they 
came up with aname for what it should be. It wasn’t popular 
enough for them to keep it going. With that one, the 
characters were not drawn deeply enough for me. They 
were just sort of like average TV characters. They’re not that 
much deeper in Tommyknockers, but the actors are so 
much better that they make you think that they are, until 
you turn the TV off and walk away from it. 

JT: I was going to use Tommyknockers as an example of 
some of the science fiction and fantasy authors whose works 
appear on television. We see Ray Bradbury come in and do 
some work; Harlan Ellison works have been adapted forThe 
Twilight Zone; and Steven King is certainly a crossover from 
book to television. Do you foresee writers of this genre more 
actively seeking to get their works adapted into television, or 
using this to get into writing television themselves? 

DB: [| don’t think there is more of that by statistics than any 
other genre. I think that it is served better. I think that Kurt 


Vonnegut’s Monkey House on Showtime is a brilliant adap- 
tation. Not even just adaptations, some of the stuff that 
Stan Daniels has done, for example, they just did Epicac. I 
am going into detail like this, because you guys are nothing 
if not detail. In Epicac, which isa story Vonnegut wrote back 
in the early fifties, it was not even that good of a story. It was 
an interesting story at the time, because computers were so 
new. But in reworking it for the nineties, Stan Daniels, the 
adaptor for this one, changed the ending entirely, changed 
the characters. Basically, he rewrote the story just using 
Vonnegut’s original idea as the germination. But it worked 
so well. I really like the Vonnegut adaptations on TV. I think 
that to answer your question directly about whether I think 
that’s a way into TV, again I'll get back to what I said earlier 
about breaking barriers down. A good story is a good story 
in whatever medium. The important thing to do is to write 
it. I sort of distrust people who want to write to get to the 
movies or to TV because that is supposedly where the 
money and the glamour and the fame are. If you enjoy 
writing, you should write to write. Ifit surfaces anywhere in 
any medium, then you count yourself lucky. 

CM: When I was talking to Bravo on trying to get an exact date 
for the start of the Twin Peaks reruns, they hinted that they 
were trying to work with Lynch to develop specifically some- 
thing for Bravo. 

DB: You know what it might be--having David Lynch host 
each episode of Twin Peaks, as a reason for people to tune 
in. Don’t think they haven’t thought of that. They ought to 
do it. | was at a museum seminar where Lynch was talking 
by satellite. And this was done for just the two hundred or 
so people in the room, and yet Propaganda Films had gone 
to the trouble of putting in a couple of really bizarre visual 
effects just while he was speaking. They turned him com- 
pletely upside down about six or seven times in a slow 
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camera rotation! And while the camera rotated so that he 
went 360 degrees while he was talking, his hair and his tie 
were pulled by strings to make it look like it was following 
the movement of the camera. Silly stuff--there was no 
reason to do it. Every once in a while down at the bottom of 
his desk, the camera would cut to show a little duck there, 
or half broken pencil. It was just pure David Lynch. I can 
imagine if you were going to give him two minutes at the 
opening of each hour to talk about Twin Peaks, he could 
have an awful lot of fun with those. 

I really hope that the series doesn’t die. On videodisc, 
at some point, they should do the sort of things they are 
doing with films now, where they are going into storyboards, 
and having alternate sound tracks, and where the directors 
are talking about intent and things like that. | think that 
Twin Peaks would be a natural. 

JT: Well, Criterion has started doing some of that with TV. 
They have done an| Love Lucy disc, which is fantastic. And 
they are releasing Tanner 88, the Robert Altman/Garry 
Trudeau— 

DB: Which was brilliant! 

JT: I would think that Twin Peaks would be a natural for 
Criterion. It seems to me that they are going after quality TV 
and examining it in detail. 

DB: And collectible, I think even more so than | Love Lucy. 
You mentioned Tanner. There’s a perfect example of film-to- 
TV crossover. I was angered by how few reviews of The 
Player, while crediting Altman for his mix of reality and TV 
and using celebrity cameos, never bothered to mention that 
he worked this formula out in Tanner 88. 

JT: Every year here in Dallas we have a USA Film Festival, 
and last year Robert Altman was honored. The Player was 
premiered, and, in addition to showing anu mber of his earlier 
movies, they showed the complete run of Tanner 88 at the 
movie theater. 

DB: Oh good! That makes me feel good. 

JT: So there was, at least locally, some acknowledgment that 
he had done this work. 

DB: Let me ask you one last question. I don’t want to go 
away without getting your opinion on this. If there had been 
a next episode of Twin Peaks, where do you guys think the 
plot would have gone? 

JT: Before I answer that question, have you read the recent 
article in Film Quarterly, which has an analysis of Twin 
Peaks, the series, not the movie? It gets into some depth, and 
the author brings in some Freudian theory that I had a hard 
time buying, but one of the interesting things she reveals is 
that Lynch was unhappy with the Windom Earle plotline by 
the time he came back into working full time on the series, or 
to filming the final episode. What he did was basically rewrite 
the script of the final episode. And one of the quotes in the 
article is that no textual version of the episode as aired exists. 
There is no script of the episode that was broadcast. And so 
he changed some of the things around, and I have a feeling 
that maybe he had an idea that this was going to be it. It 
wasn’t going to go any further. At least with the BOB/ Cooper 
plotline. The subplots that they ended with Leo and the 
tarantulas, and Audrey and the bank, and Benjamin Horne 
getting punched-I think they intended that if there had been 
a third season, it would have gone on and continued with 
those story lines. 

DB: It seemed to me like they were heading it up so that 
Major Briggs would have led an expedition back into the 
Black Lodge to rescue the real Cooper. 


JT: I think Briggs was going play a significant role in that 


whole Black Lodge story. I think he had been built up that 
whole season to play a role. They never fulfilled that. He 
disappeared, and he came back and had lots of secrets. He 
was a major player. 

DB: You know what the most disappointing part of all of 
Twin Peaks was? They did just such a great job when Leo 
was uncommunicative, and there was this hint that he had 
come out of it or was about to come out of it, and he was 
aware of what they were doing when they were teasing him. 
I thought that that was so brilliant. They had established 
that he really had his senses back but then would pretend 
not to so he could just watch them for weeks and weeks. 
JT: It was quite eerie. I recall that. 

DB: And then he would have come out as the most menac- 
ing character. But it was like after building him up with all 
of this revenge and all of this anger, he just sort of wakes up, 
and Shelly hits him in the foot or something, and then he 
hobbled away like Frankenstein. 

CM: Then they went into a Frankenstein parody, when he 
goes off in the woods and finds Windom Earle. 

DB: They had just done too well in terms of the actual drama 
to go parody there. And then the pine weasel running 
around, it was like the “Pine Weasel Cam.” I don’t know 
about the weasel eye view. If I want that I’ll watch Rush 
Limbaugh. 

CM: Hey, I like Rush! 

JT: I’m interested in what your opinion is of the BOB-kills- 
Madeleine sequence. I have watched it three or four times. 
The first time I watched it, I was so into the story that I was 
numb to what was happening. I went back a number of 
months later and sat down cold and just watched that 
sequence, and I was startled at how violent it really was. 
DB: It is one of the most violent things I have ever seen on 
TV. But I think in that case it’s easy to defend the violence 
as totally key to the storyline. Basically, you could say that 
all of Twin Peaks leads up to that moment. It is so dark and 
so nasty, thatin subsequent episodes, when Twin Peaks got 
fully fanciful with its villain, the villainy of Windom Earle 
when he got comic, it seemed to be not as true. Remember 
when Major Briggs was up against a giant dart board. That 
seemed more like an old Batman episode. 


. JT: Or when Briggs encountered Earle dressed up as a horse 


in the woods, wearing a silly costume. 

DB: They had done the other extreme too well. It sort of 
made you wonder if Twin Peaks had gone on to cable, what 
they could have done. 

CM: Getting back to your question about where they would 
have gone with the story if they continued, I am convinced 
that they all knew the end was near. I don’t think the show 
would have ended that way if they knew that they were going 
to continue. Maybe I’m being too cynical here, but I am 
tempted to think that it was Lynch just having a little fun. Like, 
what is the last thing in the world we would want or expect? 
Not really—’’revenge”’ is too strong-it’s like, ‘I'll show ‘em to 
cancel my show! We'll just have Cooper become BOB and see 
how they like it. And then they'll be screaming for us to come 
back to see how we can resolve this thing!” 

DB: That’s very possible. Eventually you are going to be able 
to sit down with one or both of those guys and find out 
exactly what the truth is. 

JT: We hope so. 

DB: Well, thanks you guys. I’m rooting for you. 

CM: Thanks a lot; we appreciate it. 


AA 
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Last issue, WIP began its international reports with Twin Peaks in Germany. Now we move to Australia, from which we have 
received more overseas mail than from anywhere else! Our thanks to our reporters from down under! 


TWIN PEAKS IN AUSTRALIA! 


REACHING ALL CORNERS OF THE RED ROOM 
by John Harrison 

In May 1990, the entertainment pages of Australian 
publications began carrying reports of a unique new televi- 
sion series that was taking the United States by storm. The 
series was called Twin Peaks, and some of the adjectives 
that were brandished about to describe it included “off- 
beat,” “bizarre,” “surreal,” and just plain “weird.” Of 
course, those of us in the know were already aware that 
Twin Peaks was the much-anticipated foray into television 
by one of the world’s most talented filmmakers, David 
Lynch. Since Lynch’s work has long had a large cult 
following in this country (nearly half of the stu- 
dents who enroll in Australia’s film 
schools cite him as their 
major influence), the pre- 
miere of Twin Peaks was 
eagerly awaited by his fans. 
But, as is usually the case 
with Australia’s slow tele- 
vision programming, it 
would be nearly a year be- 
fore we would get the chance 
to experience firsthand what 
American viewers all seemed 
to be raving about. 

In late 1990, we were given 
a sneak peek at what was to 
come when a Twin Peaks movie 
was released directly to video. 
This was the so-called “Euro- 
pean Version” reviewed in WIP4. 
Needless to say, this film version 
now causes quite a bit of confu- 
sion when placed in relation to the 
rest of the series. 

Several monthsafter the video’s 
release, in February 1991, we fi- 
nally got to view the television series 
proper. After much hype and net- 
work promotion, the first four hours 
were screened over two consecutive 
nights. Expectations were high, and 
the reactions of viewers after the ini- 
tial pilot were very favourable. How- 
ever, the conclusion of the second in- 
stallment brought a huge wave of dis- 
appointment and confusion. Perhaps the 
biggest fault lay with the fact that many of the local reviews 
and articles gave people the impression that Twin Peaks 
was just a two-part miniseries. Even the networks own 
sneak trailers (“Over two nights, you will be witness to the 
most baffling mystery of the year”) seemed to suggest this. 
As a result, many people watched the initial two-part 
installment and thought that was it! That the rest of the 
episodes didn’t start airing until two weeks later probably 
didn’t help keep viewers in, either. 


didn’t disappoint in the slightest. My favourite moment 
from the pilot: when Sarah telephones Leland to tell him 
Laura is missing. As Leland places the receiver to his ear, 
a patrol car screeches to a halt outside the window behind 
him. This is one of the most emotional and beautifully 
photographed scenes in the entire series and for me repre- 
sents everything Lynch has ever been about as a director. 

By the time the regular one-hour episodes began to 
screen, interest in the series had already started to wane 
among the general public. Although many were interested 
in the central mystery that was the core of the 
show, some viewers found them- 
selves unable to sit through the 
complicated sub-plots, off-kilt 


terizations that made Twin 
Peaks such the unique crea- 
ture that it was. Perhaps the 
biggest factor was that TPwas 
just too damn different for the 
majority of Australia’s couch 
potatoes, whose idea of inno- 
vative television is MacGyver 
and Murder She Wrote. We 


allowed to be mentally chal- 
lenging, don’t we? 
This generally disappoint- 
ing response, however, 
didn’t stop TP from be- 
coming a brief cultural 
phenomenon over here. 
The Secret Diary of Laura 
Palmer and The Autobi- 
ography of Dale Cooper 
were placed on promi- 
nent display in major 
bookstores, and “Who 
Killed Laura Palmer” 
T-shirts became a 
trendy piece of cloth- 
ing for awhile. (Most 
of those shirts now 
lie folded in 
embarrassment at the 
bottom of wardrobe drawers.) The 
series also continued to receive a fair amount of 
coverage in newspapers and magazines, although most 
articles unfortunately skipped any serious discussion of 
the show in favour of soap opera-type profiles of the 
performers. 
One of the coolest influences the show generated was 
a Twin Peaks night held in a Melbourne dance club called 
The Firehouse. Every Tuesday a small room at the rear of 
the club was draped in deep red curtains, and a devoted 
group of followers would gather and watch that night’s 
episode on a giant television screen. Afterwards, coffee and 


For those of us who had been waiting so long, the series donuts were served, and everyone would discuss the epi- 
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sode they had just watched. Some of the theories that were 
put forth during these “sessions” (usually made by people 
who were in a questionable state of mind) were so outra- 
geous that even Lynch himself would probably never have 
thought of them! Sadly, the end of Twin Peaks signaled the 
end of the “Red Room,” but it was fun while it lasted. 

Shortly after the series premiered, we were treated toa 
brief promotional visit by Peggy Lipton and Michael Ontkean. 
The main purpose of their visit was to act as guest hosts of 
The Logie Awards, which is our version of The Emmy’s. But 
the pair did take time out to appear on a number of 
television and radio shows. I think Peggy was a bit annoyed 
that most interviewers were more interested in talking 
about her days on Mod Squad than Twin Peaks. Julee 
Cruise also paid a visit to our shores and impressed many 
with her haunting voice and pleasant personality. Her visit 
led to an increase in popularity of TP’s music among people 
who had never even watched the show. “Falling” became a 
top-ten single, and the Twin Peaks soundtrack album 
reached number eighteen on the national charts. 

While all this was happening, TP marched on with 
respectable, though not spectacular, ratings. Not surpris- 
ingly, the most popular episodes were the Lynch-directed 
ones. The much-anticipated “killer-revealed” episode was 
a big ratings winner, although many newspapers had 
already revealed who the killer was a full six weeks before 
that episode was screened. There was no break in between 
seasons; the network ran all the episodes in a row. 

It’s been over a year and a half now since Twin Peaks 
disappeared from our television screens. For a series that 
was never a ratings giant, its spirit remains remarkably 
alive in Australia. Of course, it was inevitable that the series 
would retain a loyal cult following long after its cancellation. 
But even in the mainstream media, TP still commands 
attention. Although the series has yet to be repeated, a 
leading current affairs show has run segments on the Fire 
Walk With Me film, as well as a recent TP weekend held in 
Snoqualmie. There have also been a number of articles 
(some negative) about the film in national periodicals. And 
while Australia still waits for the film’s release, we have to 
remain content with the videos, the books, and the memo- 
ries of a series that could have truly revolutionized televi- 
sion if it had been given a fair chance. 

I hope The Firehouse reopens their Red Room some- 
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time in the future to accommodate midnight screenings of 
FWWM. | know that I, for one, will be there. And I’m sure 
I won’t be alone. 


AUSTRALIA WRAPPED IN PLASTIC 
By Darren Hopkins 


There it was, right here in front of me, on the toilet wall 
of the University of Western Sydney--the answer! Written 
in dark black text, “Who killed Laura Palmer?” followed by 
the solution: “Christo, wrapped in plastic.” The debut of 
the Twin Peaks intrigue in Australia had coincided, at least 
in Sydney, with a major retrospective exhibition of the 
Bulgarian /American artist Christo. Famous in the 70s for 
wrapping various objects, from buildings to womento aone- 
mile stretch of the Australian coastline in polyethylene 
sheeting. Ofcourse, these must have been the two connect- 
ing drifts--women/ polyethylene plastic. They go hand in 
hand. What was I thinking? While it was obvious this 
theory might have been a bit far-fetched, it actually summed 
up the effect the Twin Peaks phenomenon had upon the 
Australian psyche. Who the actual killer was took a back 
seat to how far TP hysteria could go beyond the simple 
question of “Who killed Laura Palmer?” Since, for starters, 
most Australians already knew who killed Laura, as some 
newspapers and television shows announced the killer 
shortly after the debut series had been aired. Some people 
just can’t keep their mouths shut. 

The two-hour pilot debuted on February 18, 1991, on 
a Monday night, followed by the first episode the next day. 
The ratings for the shows achieved thirty-two and thirty- 
three point ratings. This initial success then opened up the 
floodgate of TPmerchandising, including the album and the 
books, as well as the ever-popular “I killed Laura Palmer” 
T-shirts. And our own TV Week Logie Awards was hosted 
by Peggy Lipton and Michael Ontkean, with Lipton getting 
a chance to visit her spiritual leader Burumayi, who was 
currently on tour in Australia. 

By the time it got to the dwarf dream sequence episode, 
Peak fever had reached acrescendo. Watching parties were 
in full swing, as students would gather, drinking coffee and 
eating popcorn en masse as each episode unfolded. All 


‘ sorts of theories were passed around. One critic on the 


Sydney Morning Herald, so perplexed as to who the killer 
might be, turned both to the natu- 
ralist David Attenborough and the 
Chaos theory to try to solve this 
frustrating conundrum. For he 
had found an intrinsic connection 
between an Attenborough special 
in which he inserted “cameras into 
the orifices of Costa Rican wres- 
tling frogs” and that of the opening 
scene of episode ten where the 
e camera moves microscopically 

from within a ceiling tile. Unfortu- 
nately, this enthusiasm faded as 
quickly as it got out of control. As 
one critic from the same paper 
later remarked, “Who killed Laura 
Palmer, a question of monumen- 
tal insignificance, which has been 
hovering about us for months, 
defacing telephone poles and 
cheapening conversation.” The 


future of TP wasn’t as precarious here as it was 
in the States, the general run of the series being 
broken only three times for LA Law and Equal 
Justice. 

The show sparked a major retrospective look 
back at the previous Lynch exploits and the 
actors. But it was that somnambulist cherry- 
stem-tying Sherilyn Fenn who captured the 
imagination of most of the male population. 
Videos of Two Moon Junction became sought- 
after items. We also saw the screening of Blue 
Velvet and the TV movie Love, Lies, and Murder 
starring Sheryl Lee. Yet there remains some 
confusion as to who this David Lynch bloke was, 
with one critic describing him as that “oddball 
British director.” AA 


The “TV Herald 
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Sunday "Magazine 


Facing page: Fire Walk With Me finally had its 
Australian premiere on Sunday, June 13, 1993. 
Unfortunately, it was only a one-time special screen- 
ing as part of the Melbourne Film Festival. This page: 
various Australian mags: Fenn in “Australia’s Only 
Soap Opera Magazine” TV Soap; Fenn on TV and 
Sunday Magazine; and Wrapped in Plastic (love that 
title!), “Australia’s First Twin Peaks Fan Magazine.” 
(We'll have a full report later when we do our TP 
Fanzine / Newsletter article.) 
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WILD PALMS - - What Went Wrong 


An Artistic Failure 

It seems that every ar- 
ticle about Wild Palms began 
with a comparison to Twin 
Peaks. Well, you can forget 
all those comparisons. Sure, 
both shows had a unique 
style brought to them by big- 
screen directors, and both 
attempted to tell more com- 
plicated stories than what is 
usually found on television. 
But besides these rather 
mundane similarities, the 
only important similarity be- 
tween Palms and Peaks was 
that they were on television. 

TP was the most recent 
truly groundbreaking televi- 
sion program and has be- 
come the touchstone to which 
all challenging and unusual 
television is compared. 
(Quick! How many shows 
can you think of that have 
been compared to Twin 
Peaks? Northern Exposure? 
Picket Fences? Eerie, Indi- 
ana?) Wild Palms has simply 
taken its place on the ever- 
growing list. That said, we 
can analyze WP for what it 
was: a mediocre science fiction soap opera. 

Wild Palms had the potential for being very good, 
especially since the story borrowed much from the science 
fiction sub-genre known as “Cyberpunk.” Cyberpunk 
fiction has a number of distinctive trademarks: streetwise 
hustlers who barely manage to survive in a brutal world, 
drug enhanced experiences in “virtual realities,” and power 
hungry companies eager to dominate the world’s informa- 


A Cyberpunk Reading List 

If the fast-paced, technology-hip premise of Wild 
Palms captured your interest, then the following list of 
“classic” cyberpunk novels might also be worth looking 
into. These books are some of the best representatives of 
the cyberpunk sub-genre. They are also some of the best 
science fiction books written in the last ten years. 

Neuromancer (1983) by William Gibson. Unquestion- 
ably the best cyberpunk novel of all time, Neuromanceris 
an absolute stunner! It’simpossible to do the whole novel 
justice in just a short summary. Suffice to say that all 
books claiming to be “cyberpunk” are influenced in some 
way by this novel. 

When Gravity Fails (1987) by George Alec Effinger. 
Part detective story and part thriller, When Gravity Fails 
is set in a near-future Arabian ghetto and features 
characters that can “chip in” modular software to either 
change personalities or to enhance their mental and 
physical capabilities. WGF is a strange but compelling 
concoction of cyberpunk, James Bond, and Islamic reli- 
gion! 


tion/entertainment net- 
works. These elements were 
prominent in WP. The 
show’s creators acknowl- 
edged the Cyberpunk influ- 
ence when they gave Wil- 
liam Gibson, one of the de- 
fining voices in Cyberpunk 
fiction and author of the 
genre classic, Neuromancer, 
a cameo appearance. Yet, 
despite tapping into 
Cyberpunk’s rich veins, WP 
still fell flat. 

What went wrong? Was 
it the fault of the show’s 
directors? Not really. WP 
featured the talents of some 
of Hollywood’s hottest new 
directors: Keith Gordon (di- 
rector of the brilliant A Mid- 
night Clear) and Kathryn 
Bigelow (acclaimed for the 
action-packed Point Break). 
Bigelow directed the episode 
featuring the breathtaking 
rescue of programmer 
Chickie Levitt, and Gordon 
crafted the haunting finale 
to the series’s penultimate 
episode in which Harry 


Robert Loggia plays Sen. Anton Kreutzer. Wyckoff replays his wife’s 


death to the horror of all those watching Channel 3. Clearly 
WP was in the hands of talented directors. 

So was WP's failure the fault of the cast? Yes and no. 
In any ensemble cast there are bound to be strong and weak 
actors. WPS biggest problem, however, was with its lead 
actor, James Belushi. While Belushi is an adequate actor, 


‘he didn’t have the range or breadth to carry the persona of 


Harry Wyckoff. Wyckoff was the central character around 


Queen of Angels (1990) by Greg Bear. Set in Los 
Angeles in the middle of the next century, Queen of Angels 
analyzes both the concepts of individual identity and 
crime and punishment in a fast-paced, high-tech society. 
This book is a profound, deeply moving novel that uses its 
cyberpunk qualities to good effect. 

Synners (1991) by Pat Cadigan. Synners manages to 
combine every cyberpunk trademark into one novel with- 
out making them cliché. The book is a rich mix of what 
makes cyberpunk stories great: rogue hackers, burnt- 
out programmers, wizened mentors, and play-for keeps 
corporations. Author Cadigan goes all out to explain just 
how someone could actually interface with “cyberspace” 
(something Wild Palms did not do). 

Snow Crash (1992) by Neal Stephenson. This book 
gives the cyber-punk genre a whole new spin. Snow 
Crash is biting satire and hilarious commentary on 
modern life in America (especially in Los Angeles). Funny, 
crazy, and sometimes sad, the book manages to show us 
the consequences of high-tech and information overload 
on present-day society. 


whom most of the story revolved. The role demanded a 
strong and vibrant actor, and one who could convey both 
Wyckoff’s eroding mental state and his determination to set 
things right. Belushi just didn’t fit the bill. 

Did WP fail because of the writing? Definitely yes. 
Bruce Wagner, the creator and writer of Wild Palms, proved 
he could write effectively and powerfully in his original 
comic version of the story (serialized in Details magazine). 
His television adaptation, however, resorted to one cliché 
after another, eventually collapsing under the weight of 
television constraints such as timing, pacing, and plot 
resolution. 

Wagner’s characters are one of the story’s many prob- 
lems. The weakest is, unfortunately, Harry Wyckoff. Not 
once does the story explain why Harry is so confused by the 
world he livesin. Brutal beatings and abductions take place 
all around him, and yet, after his initial shock and confu- 
sion, Wyckoff goes on about his business, never showing 
any serious interest in the ominous events surrounding 
him. One hopes when watching WPthat this lack of interest 
on Harry’s part will be explained, that some secret program- 
ming or condition in his mind will be revealed. None ever is. 
And what of Harry’s importance? The Friends and the 
Fathers (WP's warring political factions) both attempt to 
recruit him, but they never ex- 
plain why. What does Harry have 
that the rest of them don’t? The 
story hints at possibilities, but 
later abandons all potential plot 
twists concerning this character. 

WP's plot suffers dearly from 
its lack of surprises. The plot 
becomes predictable and cliché 
asitunfolds: Harry’s psychiatrist 
is revealed to be an agent of the 
Fathers, and the Senator is re- 
vealed to be Harry’s true father. 
Each is supposed to be a big 
revelation, but neither is--any 
semi-attentive viewer could see 
those “twists” coming. The reso- 
lutions of the various subplots 
are equally mundane, most often 
resorting to one confrontation 
after another between the story’s 
characters (Josie confronts Ely, 
Tully confronts Josie, Harry con- 
fronts the Senator, etc., etc.). But 
the emptiest plot twist concerns 
the story’s two young boys. The 
first, Coty, is supposedly Harry’s 
real son (but isn’t). Harry’s true son, Peter, was switched 
with Coty at birth. Coty has since undergone careful 
programming so that he may one day become the new 
leader of the Fathers. Okay, but why? What was special 
about Coty? Why not use Peter? Why did Coty have to be 
placed into Harry’s home? Questions pile up with no 
answers in sight. 

Wagner compounds these problems with his attempt to 
world-build and extrapolate the Los Angeles of 2007. He 
uses various cyberpunk trademarks, yet none fit the world 
he creates. The Senator is behind the development of a 
“synthetic hologram” (as opposed to a real one?) that will 
revolutionize the entertainment industry. His real goal, 
however, is to obtain a radical piece of technology known as 


Tully Woiwode (Nick Mancuso) meets his match 
in Josie Ito (Angie Dickinson). 


the GO chip, and thereby obtain immortality in cyberspace. 
How will all this happen? WP never tells us. (Nor does it 
reveal how Harry has the knowledge to alter the GO chip’s 
programming--another failed attempt to twist the plot.) 

Halfway through WP, Los Angeles’ seedier, hard-edged 
side is revealed--the Wilderzone. This anarchic community 
of drug pushers and software bootleggers is apparently 
built in the remains of an abandoned subway project! (A 
subway? In Los Angeles? Right.) What caused the 
Wilderzone to exist? Why do so many of society’s under- 
ground tend to gather in such aconfined area? For Wagner, 
explanations don’t matter; a trendy setting for a brutal, 
streetwise counterculture is what’s important. (One can’t 
help wondering, therefore, what became of South Central 
LA in Wagner’s dystopian future.) 

Many more pages could be spent pulling apart WP’s 
fragile structure, but enough is enough. WPhada lot going 
for it, including talented directors, a great musical score, 
and a competent supporting cast. But the show failed at 
what it strove so hard to be: cutting edge science fiction. 
Wild Palms had a hollow core, and no amount of style could 
disguise its lack of substance. As Harlan Ellison once said, 
you can’t excuse good filmmaking if it is bad science fiction. 


A Ratings Failure 
As we went to press last 
issue, we had the Nielsen rat- 
ings for only the first night of WP 
(#27 for the week). We can now 
report the complete results. The 
second night (Monday) came in 
#45 (out of 79). The third night 
(which, remember, began the 
one-hour segments) rose to #32. 
But, oddly, not everyone stayed 
around to see how the story 
ended, because the final hour 
(Wednesday night) fell to #42. 
While these might normally be 
considered respectable num- 
bers, the heavy promotion WP 
got, along with the name recog- 
nition of Oliver Stone, the pro- 
ducer, certainly raised antici- 
pation of higher ratings. 
So why the low viewership? 
It’s difficult to say. Obviously, 
when the show started out at 
#27, it was hopeless. Even if 
audiences loved the show 
(which, as the ratings for the 
following night reveal, was not the case), there would not be 
enough time for word to spread and momentum to build. 
It is entirely possible that the constant Twin Peaks 
comparisons hurt WP. Although WIP readers would con- 
sider it acompliment to have ashow compared with 7P, that 
would not be the impression of the general public. The WP 
creators, Wagner and Stone, understood this and took 
great pains early on to distance themselves from compari- 
sons. (See "Wild Palms--Television’s Next Twin Peaks?" in 
WIP 3.) Alas, the magazine and newspaper writers did not 
cooperate. As we mentioned at the beginning of this article, 
virtually everyone made the connection with TP, however 
inappropriate. It’s quite possible that this helped sink the 
ratings of WP. aa 
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This month, the 1993 Twin Peaks Festival meets in Snoqualmie and North Bend, Washington. Next issue we'll have a full report 
on the event. However, the following two articles will serve as a kind of prelude to that full report. 


“Return To Twin Peaks” - 


the First TP Gathering! 


by Lorna Thorne 


According to press reports, last year’s Twin Peaks 
Festival was attended by around ten thousand fans. This 
year’s Festival is hoping for a similar turnout. While these 
two events are well known to Twin Peaks fans, there was, in 
fact, a Twin Peaks gathering that 
preceded these festivals by almost 
two years! 

On November 17, 1990, Florence 
Gould Hall in uptown Manhattan 
hosted a fascinating seminar entitled 
“Return to Twin Peaks” that featured 
a number of Twin Peaks personali- 
ties. 

I first learned of the seminar in 


Friday, November 16, 8.00 Pt 
4 


the history of Laura’s life before she died and explained how 
she came up with some of the material in the diary. Much 
of it, she said, came from consultations with her father and 
other writers from the show. She also visited shopping 
malls to observe teenage girls. When 
asked about home life with her fa- 
ther, Ms. Lynch told a funny story of 
how David once constructed a minia- 
ture volcano on the dining room 
table. For weeks, the family had to 
eat around this model! 

Dana Ashbrook (who nervously 
shifted in his chair throughout the 
seminar) spoke of his early acting 
career and noted that his older sis- 


an issue of Soap Opera Weekly (prob- 
ably sometime in late September/ 
early October of 1990). The adver- 
tisement was small, and it was the 
only place I ever saw the seminar 
announced. But by the time I called 
to get tickets, the seminar had al- 
most sold out. (The Hall only holds 
about 400-500 people.) 

On the stage in the auditorium 
stood four round tables with chairs, 
red table cloths, and candles. The 
dim lighting, candles and red cloth, 
and Twin Peaks music playing over 
the loudspeakers provided an 
otherworldly ambiance to the room. 

A group of people emerged from 
behind the stage curtain and took 
their places at the four round tables. (Who these people 
were, and why they were there, was never explained. I 
imagine they were VIPs lucky enough to share the stage 
with the Twin Peaks guests.) An announcer introduced 
Mimi Torchin, editor of Soap Opera Weeklyand an avid Twin 
Peaks fan, who would act as moderator for the upcoming 
panel. She spoke briefly about the phenomena of Twin 
Peaks and then described the format of the seminar. Ms. 
Torchin introduced Mark Frost, Jennifer Lynch, Dana 
Ashbrook, Wendy Robie, David Patrick Kelly, and Catherine 
Coulson. 

Ms. Torchin provided most of the discussion topics and 
asked a majority of the questions. Many of these questions 
were directed to Mark Frost and Jennifer Lynch. Both 
talked about David Lynch, with Frost noting that he and 
David drank a lot of coffee as they wrote Twin Peaks. 

A week earlier, the show had revealed that Leland, 
possessed by BOB, killed Laura Palmer. Ms. Torchin took 
a poll of the audience to see how many people had guessed 
the identity of the killer. Over half the attendees raised their 
hands. Mr. Frost provided a few details about the BOB plot, 
explaining that Leland did not know he was possessed. He 
promised that more details about the relationship--and 
Laura’s knowledge of it--would be revealed in the next few 
episodes. 

Jennifer Lynch spoke quite a bit about her book, The 
Secret Diary of Laura Palmer. She talked about the basis for 
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ter was also an actress. Ashbrook 
thought it was funny that his char- 
acter, Bobby Briggs, was supposed 
to be a punk and a jock combined. 

Wendy Robie, whose character 
Nadine believed she was 18 years 
old, said she hoped one day Nadine 
would notice the eye patch she wore 
and try to figure out what had hap- 
pened to her. Upon hearing this, 
Mark Frost smiled and pretended to 
make a special note in a pocket 
notebook. Ms. Robie also revealed 
that the many figurines adorning 
the shelves of the Hurley house on 
the show were all disfigured or handi- 
capped in some way (a one-legged 
dancer, a woman with an eye patch, etc.). 

Catherine Coulson, after apologizing for not bringing 
the Log Lady’s log with her, spoke of her long-time working 
relationship with David Lynch. She recounted the now 
famous story of how Lynch, when working with Coulson on 
Eraserhead, said that he would someday cast her as a lady 
with a log in a television show called “I'll Test My Log With 
Every Branch of Knowledge.” She spoke more about her 
interpretation of the Log Lady, but was careful not to give 
too much away regarding the mysteriousness of the char- 
acter. 

David Patrick Kelly spoke briefly about his character, 
Jerry Horne, and Jerry’s relationship with Benjamin Horne, 
but had little else to say. 

As the seminar drew to a close, Ms. Torchin took 
questions from the audience. Many people were eager for 
answers to puzzling loose ends in the story and directed 
their questions to Mark Frost, but he revealed very little. 
When asked why Sarah Palmer saw a horse the night of 
Madeleine’s death, however, Frost explained that the white 
horse signified death. Other participants quizzed Frost on 
some of the show’s possible errors, but did not receive any 
enlightening answers. 

After only a few questions from the audience, Ms. 
Torchin thanked the panel of guests for attending, and the 


seminar was over. 
Aa 


A VISIT TO SNOQUALMIE VALLEY, 
THE “REAL”? TWIN PEAKS! 
by Jenny Littke 


If you were unable to make the trip to the festival, the 
following article by a life-long Snoqualmie Valley resident will 
fill you in on some of the local attractions used in the filming 
of Twin Peaks and Fire Walk With Me! 


Let’s take a visit to the “real” Twin Peaks: Snoqualmie, 
Washington, about twenty-five miles east of Seattle. The 
first indication that you've arrived in Twin Peaks is the ever 
present Douglas Fir trees (as well as the Western Red 
Cedar, ‘Western Hemlock, and 
Big Leaf Maple). The first things 
we see are the Preston Sawmill 
(filming site) and 
Windstreamers (Big Ed’s Gas 
Farm), with Ed and Nadine 
Hurley’s house right around 
the corner. Windstreamers 
sells locally-made colorful 
windsocks and the like. 

Just north of Preston is 
Fall City, where sits The Colo- 
nial Inn (The Roadhouse or 
Bang Bang Bar). Nearby is the 
Fall City Grill (Hap’s Cafe from 
Fire Walk With Me). 

The Salish Lodge (The Great 
Northern Hotel) overlooks Sno- 
qualmie Falls. Hardy soulscan 
hike the half-mile trail down to 
a breathtaking lookout point at 
the base of the falls. Both the 
Salish Cafe and the Salish Lodge contain gift shops with lots 
of Twin Peaks souvenirs. But note that the inside of the 
Lodge was not used for the Great Northern interiors. They 
were taken at a lodge in Poulsbo, Washington. 

Soon, we come to the Puget Sound Snoqualmie Rail- 
road Museum and old train storage area. Deep in the woods 
(where mere mortals cannot tread--it’s fenced off) is the old 
train car where the clues of Laura’s murder were found. 

Once in Snoqualmie proper, we see the Big Log (since 
TP filming, it has been made into a log pavilion) and the 
Band Saw Wheel. 


As we travel down toward North Bend, we get a magnifi- 
cent view of Mount Si (a.k.a. Twin Peaks or Whitetail and 
Blue Pine mountains). The first thing we come to in North 
Bend is the Mar T Cafe (RR Diner). Aside from the obviously 
delicious cherry pie, they have a guest book where Twin 
Peaks visitors have signed their names. 

The Bobby Briggs howling jail scene in the Twin Peaks 
pilot was filmed in the upper story of the auto parts store 
across the street from the Mar T. 

As we leave North Bend 
and head back toward 
Snoqualmie, we find Mt. SiHigh 
School (Twin Peaks High). 
(Since TP was filmed, the high 
school has been remodeled, but 
the old entrance used for Twin 
Peaks High is still there on one 
side.) 

Nearby, in the town of 
Meadowbrook, rests an old the- 
ater that was turned into Mo’s 
Motors for FWWM.- The 
Riverview Trailer Park became 
the Fat Trout Trailer Court for 
the film. A short distance away, 
on Reinig Road, is the railroad 
trestle that Ronette Pulaski 
walked over in the TPpilot. We 
can also find the mysterious 
Sycamore tree grove just down 
the way. The final scene of 
James and Laura in FWWM was filmed at the intersection 
of 396 Dr. SE and Reinig Road. And along this same road 
is the scene used for the Twin Peaks title card. (The 
“Welcome to Twin Peaks” sign was erected at a pull-off area 
next to the river.) 

Soon we arrive at the Weyerhaeuser Mill (the Packard 
Mill). The Weyerhaeuser office was also used, but for the 
Twin Peaks Sheriffs Department! 

That’s about all for our tour of the “real” Twin Peaks. 
Next article, we'll talk about the filming of the Twin Peaks 
pilot! AA 
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7 Letters 


Because our letters pages got bumped from WIP 5, we have quite a 
backlog. In an attempt to start getting caught up, we’ve slightly 
reduced the type size on these pages. We hope it doesn’t strain the 
eyes too much, and even with this adjustment, we are not going to 
be able to get completely caught up this issue, as we had hoped. Two 
great letters in particular, by Chris Woodard (Orchard Park, NY) and 
Chuck Hoffmann (Carnegie, PA), had to be bumped to next issue 
because of their lengths. Sorry, guys, but we thought that would be 
preferable to heavily editing them. We'll try to get ’em in next time 
(when our type returns to normal size)! 


Dear Wrapped in Plastic, 

Just wondering if anyone noticed the connection of BOB and 
the serial killer Ted Bundy, who had victims in Washington state. 
While watching the miniseries about him, | noticed that his middle 
name was Robert. It alsostruck me that the first three letters found 
on BOB’s victims were in order (T) (R) (B). Theodore Robert Bundy 
was executed January 24, 1989. 

I hope any future films of Twin Peakswill be done for television. 
If the networks don’t want it, then have it in syndication. FWWM 
could have been done for television just as well, maybe better. Twin 
Peaks was born on television; it should stay on television so 
everyone can see it at the same time and then start analyzing the 
tape. That’s the way it should be. It would be nice if it could come 
back as a weekly series, even if some parts have to be replaced. If 
Baywatch can live on in syndication, why not Twin Peaks? I would 
love to see that third season. Maybe now that Bravo is rerunning 
all the episodes, wouldn't it be great if at least a new half hour could 
be tagged on to the ending to bring it to a more satisfying 
conclusion. It really would be of interest this time, since this would 
be the first showing of the series without any hiatus to break up the 
continuity. 


Sincerely, 
James Wood 
Spring Valley, CA 


Your comment about the simultaneous viewing of television epi- 
sodes is interesting considering David Bianculli’s comments last 
issue (see page 1 9}-especially since your letter arrived before WIP 
5 went to press! 


Dear Author of “WOW BOB WOW,” 

I very much enjoyed your article, but one point (“Certainly 
BOB’s nighttime abuses of Laura in her bedroom were unknown 
to him”) confused me. In FWWM, when Laura kept asking “Who are 
you?” to BOB, she saw Leland’s face and screamed. Later, he said, 
“| always thought you knew it was me.” Hmmmm. 

Regardless, | think WIP is great. Keep up the good work! 


Dawn Kiefer 
Cazenovia, WI 


This may be as good a time as any to explain that all the uncredited 
articles are written by both Craig and John. They will initially 
discuss the basic premise of an article. Then one will write a first 
draft, followed by an edit or rewrite by the other. The process 
continues, back and forth, until they’re both happy with the work. So 
far, the record has been set by the editorial in WIP 4, which went 
through seven drafts, including three major rewrites! 


Dear Craig and John, 
I wanted to elaborate on a few things. First, | think that BOB 
possessed Leland when he was a child but went away until Laura 
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turned twelve. Then BOB began to possess Leland again. In 
FWWM, Laura told Harold that BOB was having her since she was 
twelve. It wasn’t Leland who was molesting her, but BOB, and 
that’s why she saw BOB in her room all that time. Could it be that 
the pages torn out of Laura’s diary were about Teresa Banks, and 
Leland/BOB tore them out so that he didn’t have to be reminded 
of the crime the year before and/or that Laura wouldn't be able to 
find out who killed Teresa? 

Toward the end of FWWM, the monkey whispers, “Judy.” I 
think that Laura had a split personality because of her sexual 
abuse, and that Judy was the “bad Laura” or her other personality. 

The ceiling fan and the telephone wires shown throughout 
FWWM could be a way BOB travels--through electricity. 

Finally, I’ve noticed that the Palmer and Hayward houses are 
different from the ones in the TV series. 


In the woods, 
Susan Hazelton 
Fayetteville, GA 


Dear WIP, 

Many of the articles and letters in issue #3 seem concerned by 
the fact that the whole Twin Peaks thing has been left unfinished-- 
that nobody knows what happens to Cooper after he was pos- 
sessed, etc. Also, there are quite a few references to the One-Armed 
Man and the fact that he seems to “double-cross” Cooper by not 
telling him that Leland was BOB (because he knows in the movie, 
and does not seem to know in the series). 

Well, it is my theory what the entire film is taking place AFTER 
the series!! My reasons for thinking so are as follows: 

1) Phillip Jeffries (Bowie) recognizes Cooper, asking if Cole or 
Albert knows who “this is there.” He recognizes him as the “bad 
Coop.” Also, the idea of the image of Cooper staying on the TV 
screen even after Cooper walks back to check on it (in the same 
sequence) calls to mind the idea of a “doppelganger.” 

2) The One-Armed Man knows this time around that Leland is 
the killer. He learned that during the course of the show (if that 
makes sense). Anyway, it makes sense that the spiritual beings in 
the story would certainly have the power to rerun events. This time 
the One-Armed Man is able to get the ring to Laura. This time she 
puts the ring on before her death. This time her soul is saved. The 
“Laura” that spoke to Cooper earlier (during the series) during the 
visits he made to the Red Room was a Laura whose soul was not 
saved. Hence, the look of melancholy upon her face at the end of 
FWWM. She realizes that, once again, she has failed to save her 
soul, at least until the mutual dream-love between her, Cooper, 
and the angel sends her beautiful smile spiraling upward. 

3) This time, waiting in the Lodge for Laura after she dies, is 
Cooper--the good Cooper, that is, who has been trapped there by 
BOB. So, instead of there being a strange version of Laura in the 
Black Lodge (as witnesses in the series), there is now a “strange 
version” of Cooper--a good version, and the one who helps Laura 
go to the White Lodge, just as Laura had helped Cooper solve her 
own murder when their roles had been reversed. 

4) It’s not in the movie, but inside the gatefold of the Japanese 
import laser disc is a line of dialogue reading, “Is it the future? Or 
the past?” along with some other, more familiar lines such as, “The 
Owls are not what they seem.” This would imply that this whole 
“prequel or sequel?” thing is worth looking into. 

5) Finally, it seems to make sense that the whole story (from 
the first episode to the end of the movie) is a loop (or, if you will, a 
ring). Lynch knew that he might not get another chance, so it is 
doubtful that he would have intended the FWWM film as anything 
but a wrap-up (at least of the Laura Palmer/Cooper story). Seen 


as a sequel, as a spiritual cleansing of the characters, the film’s 
ending becomes almost joyful. I swear to God, the tenth time I saw 
it, it still brought a gloppy tear to my eye. Such greatness. 


Thanks for listening, 
Yancy Berns 


P.S.: In the film, when David Bowie comes in and rants, he says 
aline of dialogue (yelled at full volume) that is indecipherable to my 
friends and me. It occurs just before the grandson takes off his 
mask, and it sounds like this: “ALGOT BABY DOWN! NO,I FOUND 
SOMETHING!” 

Also, at the end, I swear that the monkey face is accompanied 
by someone whispering the name “Judy.” 

...Curioser and curioser.... 


The Bowie line is certainly difficult to figure out. In the shooting 
script, it’s a response to Albert and reads, “No, no. I found 
something.” Maybe they changed it to, “Albert, baby, they'll know 
I found something!” It’s a stretch, but it’s the best we can do at the 
moment. 

We agree that certain elements of FWWM allude to events 
following the last TV episode. But the entire film taking place 
afterward? Hmmmm, we're not convinced. 


Dear Craig and John, 

First Australia, then England, the Sweden, and now--the 
Philippines! As evidenced by your letters page in WIP 3, you are 
receiving tons of mail and have been forced to edit the missives for 
space, so I'll make this short and sweet. 

Your choice of material is spectacular, notably the reprinted 
essay by Lint Hatcher in WIP 3, a well thought-out essay which 
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really opened the philosophical floodgates on David Lynch’s works, 
most notably Twin Peaksand Blue Velvet, two of my top three Lynch 
projects (the other being Eraserhead). 

Twin Peaks was truly a unique and intriguing series--a much- 
needed enema for prime-time television that enthralled me from 
the opening scenes of the pilot to the second season’s chilling finale. 
Its cancellation was a massive blow to progressive television 
programming, as well as a real pain in the posterior. 


World peace, 
David Hontiveros 
Philippines 


Dear Sirs, 

I have just leafed through the third issue of WIP. It is even 
better than the ones before. Nice work, really! | would be very glad 
if you could start an in-depth, annotated episode guide in one of the 
next few months. 

Furthermore, I find it strange that you have not yet made any 
comment on the seven-part Lynch/Frost attempt at sitcom called 
On the Air. For my part, they might have stopped production right 
after the premiere episode directed by D.L. himself. It really had 
a weird kind of humor to offer, unseen since the days of Monty 
Python’s Flying Circus. And it did offer another chance to meet 
several actors from Twin Peaks. However, the writing became so 
insufferable after part one that I actually ignored parts four 
through seven. 

In conclusion, | should line to know whether there is not 
another way of referring to individual episodes of TP than awk- 
wardly enumerating them. InGermany, they were given individual 
titles. 


Yours truly, 
Mike Petersen 
Germany 


We’ve stayed away from an episode guide, sincea number of others 
have already appeared, the best of which was in Epi-Log 20. We’ve 
managed to get a few copies and have offered them for sale in this 
issue. And our calendar in WIP 1 forms a kind of episode guide. 
However, as for an annotated Twin Peaks, we’ve got some features 
in the works that will appear in the next few issues. 

Obviously, we’ve been hard at work on our On The Air article, 
which appears in this very issue! 

We wish Lynch and co. had titled the episodes, for it would 
certainly make identification easier. Instead, they simply numbered 
them. But even that can cause confusion. See our editorial note this 


‘issue in Wonderful & Strange for our current evaluation. 


Dear Craig, 

Firstly, thanks heaps for sending me the issues of Windsor. | 
really enjoyed them. I think you've created some interesting 
characters, and I hope you get the chance to develop them further. 
I particularly liked the method of storytelling you used in the 
second issue. Very innovative. 

Picked up WIP3 last week. It’s amazing how fast the magazine 
is improving, both in layout and content. Lint Hatcher’s lengthy 
article was not only entertaining and informative, but a joy to read. 
So too were your pieces on BOB and The Devil’s Guard. You 
obviously do an amazing amount of research. It was also great to 
see my letter in its pages. But most of all, it was great to see that 
WIP is making its way to all corners of the globe! You seem to be 
as surprised by all of this success as everybody else. | think it goes 
to prove that the memory of Twin Peaks is not only alive, but 
thriving vibrantly. I've taken to placing pre-paid orders for WIP 
from my local shop, as the last two issues have sold out within two 
days of their arrival! 

| agree with what you said in WIP3. It’s time for Lynch to leave 
behind his sex/death themes and look for other territories to 
explore. I feel he has to choose his next film very carefully if he 
wishes to remain a potent filmmaking force. I recently obtained a 
copy of his One Saliva Bubble script, which I think certainly broke 
new ground for him. I heard somewhere that he was going to be 
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making this film with Steve Martin and Rick Moranis (!)._ I don’t 
know what the state of the movie is now, though, as the script was 
co-written by Mark Frost, and I heard that the Lynch/Frost 
partnership has now dissolved. 


Sincerely, 
John Harrison 
Australia 


John supplied us with one of our reports from Australia, beginning 
on page 17! As forOne Saliva Bubble, it appears to be in limbo right 
now, but we’d love to see a Lynch/ Martin/ Moranis collaboration! 


Dear Craig and John, 

Ijust received WIP, and after reading it I felt like seeing FWWM 
again. I must say that upon second viewing it appeared to be a 
stronger film than | had remembered. Do you have any thoughts 
on the significance that clocks and time played in the film? Toward 
the beginning of the film, Chet Desmond, speaking to Sheriff Cable, 
said, “We keep our own clock.” Shortly after this, the first of many 
shots of various clocks is shown. Clocks appear throughout the 
film, either in shots of their own, or in shots where they figure rather 
prominently. Also, Desmond plays a little joke on Stanley by asking 
him what time it is. And on Laura’s last day, we see the shot of the 
clock that runs out of control while accompanied by the song 
“Moving Through Time.” I pondered the role that time may have 
played in the film, but I couldn’t come up with any strong theories. 
Any thoughts? 

lalso wanted to respond to an item from the “WOW BOB WOW” 
section of issue #3, concerning the relationship between Mike, 
BOB, and the Little Man from Another Place. The first time that I 
saw FWWM, | couldn't believe that Mike could identify Leland as 
BOB to Laura but not to Cooper in the series. I thought that this 
was a huge lapse in continuity. However, after viewing the film for 
a second time, | thought that perhaps Mike’s demand for his 
garmonbozia might have altered him or his relationship to BOB. 

It would appear that Mike still had a connection to his arm/ 
the Little Man, as evidenced by his ability to enter the Black Lodge 
and rejoin with it. Perhaps he still had a loose connection with the 
arm that in turn connected him to BOB and the Black Lodge. By 
demanding his garmonbozia, Mike could have been severing all ties 
with the arm, and, through the arm, with BOB. (Doesn't the Little 
Man look a little disappointed when BOB heeds Mike’s demand?) 
Perhaps Mike completely renounced the last vestiges of any 
connection with BOB and the arm. I would assume that after this 
severance, he would no longer have the memory of whom BOB had 
possessed. Perhaps the impact of his pain and sorrow weakened 
him or caused him to lose certain knowledge. 


Sincerely, 
Eugene Still 
Albany, CA 


Great observation about the clocks. And think about this—clocks are 
usually powered by-—electricity, another element running through- 
out this film, but with perhaps a sinister aspect. 


Dear Wrapped in Plastic, 

First, let me commend you on a great magazine. | think it is 
excellently done, with each issue surpassing the previous one. 

I have a few opinions that I would like to express. The first one 
concerns Sarah Palmer’s vision of the horse in the living room. | 
believe that I may have deciphered this oddity. Everyone knows 
that Sarah was psychic. Her vision of the pale horse in the living 
room was a premonition of ill fortune. I referred to a book of 
superstitions to learn that a pale horse is associated with evil or 
Satan. Thus, Sarah Palmer envisioned evil invading her living 
room; the evil was the subsequent and brutal murder of cousin 
Maddy. As for the blue rose, this is rather simple. A blue rose is 
very unordinary. It simply suggested that the case of Teresa Banks 
was going to be an odd one, and it certainly proved to be so. As for 
the creamed corn, I’m not sure what to make of it. 

The other major opinion | have concerns the Red Room. | 


believe it to be what some Christians refer to as purgatory. For 
those of you unfamiliar with the word, purgatory is believed to be 
the place where one goes immediately after death if he is meant to 
go to Heaven. It is a place where one repents for his sins until he 
is ready to enter Heaven. In other words, it is a place of purification. 
It is almost a type of waiting room, and wasn’t the Red Room 
referred to as such? It was indeed the place where Laura Palmer 
went once she died. Then from there an angel came to take her to 
Heaven. Hawk even commented at such when he told Cooper that 
“every spirit must pass through there on the way to perfection.” As 
to why citizens of Twin Peaks are allowed entrance to this spiritual 
place, it is beyond my knowledge. 


Chris Spitale 
Amite, LA 


You bring up a number of interesting points, Chris. On the Blue Rose, 
we’ve heard that, more than being “unordinary,”’ it is actually an 
impossibility. So a Blue Rose case would probably be one with an 
unnatural for supernatural) element, and therefore quite possibly 
unlikely to be completely solved. 

We’ve thought of the Red Room/ Purgatory analogy, but we’re 
not sure it really works. Remember that everyone who enters 
purgatory eventually goes to Heaven. But the Red Room seems to 
be inhabited uth all sorts of undeniably evil individuals. 

Perhaps Lynch has taken the basic idea of purgatory and 
altered it to create a Red Room that serves as a waiting room that 
leads to both the Black and the White Lodges. 

If the Red Room contains the individual’s doppelganger, per- 
haps each character must ultimately unite with his double. The 
personality that prevails would determine whether the destination 
was the Black Lodge or the White Lodge. 

Here’s another thought. Does Windom Earle have a good 
doppelganger running around? 

This seems to be getting too involved for a simple letters column 
response! It may be time for us to work up our article on the whole 
topic! (A few scattered notes for such already exist.) 


Dear Craig and John, 

I got my hands on WIP 3 today, and it’s the best so far. 

I saw the European video version of Twin Peaks in February 
1990. Seen separately, it is a lot more cryptic than any part of the 
series. To me, it’s definitely the best part of the TP saga. I couldn't 
get it out of my mind. I saw it eleven times before the series came 
to Norway in November 1990. The scene where Sarah Palmer has 
the vision of BOB behind Laura’s bed (not the one seen in the series) 
will always give meachill. It’s the part of TPthat frightened me the 
most. 

What about BOB? Leland remembereda white house asa little 
boy. I visualize Joshua Palmer taking his grandchild to this empty 
house and having sex with him. Leland said BOB lived in this house 
and that his name was Robertson. 

The victims of child abuse often do the same gruesome thing 
to their own children. The perpetrator pushes his devilish deed into 
a foggy corner of his brain, not willing to accept his own actions. 
BOB isn't only “the deed,” but also “the excuse.” To Leland, it 
wasn’t his grandfather abusing him, it was BOB. Laura did the 
same thing regarding her father. And Leland blamed BOB when 
he himself abused Laura. Sarah Palmer was drugged (the White 
Horse) by Leland so she wouldn't find out about him abusing their 
daughter. But Sarah had probably seen Laura and Leland together 
(BOB behind Laura’s bed). Neither would she accept the truth. 

Laura wanted to die and in that way break the evil circle. (See 
the ring of burning candles in from of BOB, episode three. Or, in 
the European video version, when Cooper has seen BOB shot by 
Mike, he says, “Make a wish,” and the circle of thirteen candles is 
blown out. That means his wish will come true. The evil circle will 
be broken.) 

The devil walked with the Palmers through generations, and 
they found a name for their hurt: BOB! 


Thomas Kaiser 
Norway 
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Dear WIP, 

In mid-May, it seemed impossible to read a magazine or 
newspaper article that did not mention Twin Peaks in describing 
Wild Palms. Before seeing WP, this comparison did not bother me. 
However, now it does. Let me explain. 

Both TPand WPwere fantastic. Both shows were something 
new to television and were aimed at a very intelligent group of 
people. However, they are as different as apples and oranges. 

The main stories in Twin Peaks revolved around BOB, a 
supernatural evil force that takes a human host. BOB uses this 
host to perform acts of evil. From Leland Palmer’s statements, we 
are to believe the host has no knowledge of BOB’s action and is 
helpless to stop BOB. Even Cooper is corrupted by BOB. But, we 
don’t know to what extent he has been influenced by this force. 

TP subscribes to Rousseau’s belief that man is good, and that 
it is an outside force that leads him to evil. Rousseau believed that 
civilization was the force, while TP has BOB. 

If TPis Rousseauian, then WPis Hobbesian. Hobbes believed 
that man was inherently evil and requires a strong, absolute ruler 
to keep that evil in check. Anton Kreutzer and Josie Kreutzer-Ito 
are perfect examples of Hobbes’s model of evil. There is no BOB 
here. These people are just nasty. 

Twin Peaks would like us to believe that we are not respon- 
sible for the evil we do--a very comforting thought. The old phrase 
“the devil (BOB) made me do it” comes to mind. 

The only possible way to contrast TP and WP is as opposite 
sides of the same coin. TP is Yin to WP’s Yang and vice versa. 

While I am a big fan of Twin Peaks, | prefer to see things as 
Wild Palms showed them. Men, at least some of them, are evil. 
Twin Peaks is perhaps too nice. It gives us someone of something 
to blame for the bad that happens in this world. The comparisons 
that the print media used were completely wrong! 

There are two comparisons that can be safely made: David 
Warner appeared in both WP and TP, and both Twin Peaks and 
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Wild Palms contain two words of four and five letters respectively. 
Sadly, the most glaring dissimilarity is the WPhad an end, and 
TP did not. 


Peakfully Yours, 
Jay Highfield 
Johnson City, NY 


We're going to have to take issue with a few of your points, Jay. The 
comparisons of WP to TP were usually of a stylistic nature, not 
thematic, and we think the comparisons based on the former are 
entirely legitimate. 

Also, you may overstate the influence of BOB on the world of 
Twin Peaks. We’re not convinced that Lynch is arguing that every 
single act of evil is the result of BOB’s influence, or even the influence 
of BOB-like beings. Despite Lynch’s appeal to subjectivity (see 
“Wonderful and Strange,” WIP 4), he does seem to presenta world 
of objectively-defined good and evil. Is Bobby’s and Leo’s drug- 
dealing the result of BOB? We think not. Rather, Lynch presents a 
world where (as cliché as this may sound) good and evil exist in every 
individual. The struggle is to allow the goodness to dominate the evil. 


Dear WIP, 

I need to clarify this thing about a monkey in FWWM. Through- 
out the Twin Peaks series and movie, one point has always come up: 
“The owls are not what they seem.” The owls! It’s not a monkey, 
but an owl close up and eating creamed corn. The owls are BOB and 
his followers. Look under your nose, and you will see that | am right. 
The owls have been watching Laura, Cooper, and all the other 
characters throughout the series, books, and movie. 

I hope the WIP team sees what I see, because | don't want to 
hear about monkeys any more. They’re owls! 

Sheriff Truman said to Cooper in episode three that there is 
some kind of darkness in the woods, and that they take many forms 
(as spirits and owls). Hope you get the message! 


Ben Durant 
East Longmeadow, MA 


Dear Craig and John, 

Loved your WIP3 article, “WOW BOB WOW.” There are some 
discrepancies floating around in my head that I'll be putting down 
as a letter to you soon. For instance, you write, “Cooper assumed 
that these letters were BOB’s sick way of leaving his signature. But 
that’s just a guess, and there’s no evidence to support it.” But in 
the European video, BOB admits he was spelling “Robert”--1 know 
this video is not really part of the story, but Lynch and Frost did 
write this! Also, I feel that Leland had moments of insight into his 
possession. Then, he forget for stretches of time. In one of the 
earliest TV episodes, Ben Horne tells him to go home to Sarah, and 
he mutters, “I’m afraid to.” And I also think that if there are to be 
more films as rumored, then Sarah will play a part. The Laura 
Palmer diary mentions her psychic side, or hints at it, and that 
scene in the final TV episode where she becomes a medium for 
delivering messages from the Black Lodge needs amplification. 
Also, the white horse--until | saw FWWM, | thought it was Sarah's 
vision of Maddy’s imminent death in episode 14, because earlier 
Maddy had said, “I'll come galloping back.” I'll stop here. This TV 
show could easily sustain a large hardcover book! 

No, one more thought. Is it just me, or was the train car scene 
in episode 8 much more frightening than FWWM, which I believe 
was cut? Twin Peaks is like a video jigsaw puzzle! 


Many thanks, 
Keith Scott 
Australia 


Thanks to everyone for the letters. We love getting them, and we’ve 
heard from some readers that the letters pages are some of their 
favorite reading ineachissue. Next issue, we'll try to allot more space 
so that, maybe, just maybe, we can finally get caught up! 


Harley Peyton Returns to Television With Route 66 

Harley Peyton, writer of some of the best episodes of 
Twin Peaks (including the Emmy-nominated Laura Palmer 
funeral episode), and producer of the second season, re- 
turned to television with Route 66. The show is a kind of 
“sequel” to the 1960s series of the same name. 

The first episode, broadcast June 8, was written by 
Peyton and directed by Ken Kwapis. Nick Lewis (played by 
James Wilder) learns of his father’s death (Buz Murdock, 
one of the characters in the original Route 66) and leaves 
Pennsylvania to head to California to claim whatever inher- 
itance may be waiting for him. It turns out to be a 
beautifully preserved classic Corvette. 

He soon picks up the hitchhiking Arthur Clark--not the 
science fiction author, but a non-stop babbler (played by 
Dan Cortese) who will test Nick’s patience and low-key 
personality. Along the way they’re joined by an attractive 
young woman who later manages to steal Nick’s new car. 
The remainder of the episode has them tracking her down 
and, once they do, trying to decide whether she’s playing 
them for fools or a “woman in distress” who needs their 
help. 

It’s clear early on that 
this series will stand or fall 
on the quality of the writ- 
ing. (Broadly speaking, of 
course, every series does. 
But some series can fall 
back on, say, the acting ora 
gimicky premise.) The first 
episode succeeds because 
of the fresh, imaginative dia- 
logue by Peyton and a few 
clever plot twists. 

The second episode, _ 
unfortunately, was some- 
what of a disappointment. 
“Everybody’s a Hero,” writ- 
ten by Paul and Larry Bar- 
ber and directed by Mark 
Sobel, finds Nick and Arthur 
rescuing a church bus that 
has stalled on some rail- 
road tracks with a train 
quickly approaching. [Some 
relatively poor editing has 
the train appearing to get 
about fifteen to twenty yards 
from the bus--and then 
Arthur smashes the front 
windshield with a rock, 
jumps in, turns the igni- 
tion, and s-l-o-w-l-y (how 
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Arthur (Cortese), Nick (Wilder), and the Corvette 
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else can a large bus accelerate) drive the bus forward--just 
barely before the train, now appearing to be going much 
faster, rushes by. Sure, you want to build suspense, but 
better work by the director and editor would have made this 
smoother.] 

Anyway, Nick and Arthur are hailed as heroes and fall 
in love (or whatever) with a couple of the local beauties. 
Twin Peaks fans will note that the bus driver is played by 
Walter Olkewicz (Jacques Renault), who performs well, 
though not up to his incredible work in TP. 

The third episode, “Dream Lover” (June 29), written by 
Joe Minion and directed by Michael Schultz, guest stars 
Erika Anderson (Invitation to Love’s Jade/Emerald) and 
perennial B-movie star Wings Hauser! Nick and Arthur find 
themselves working at a luxurious resort called the “Twin 
Palms Desert Inn”! They become entangled in the failing 
marriage of Anderson and Hauser, but, in the end, all is 
resolved neatly. The episode is an improvement over the 
second, again because of some fine dialogue and clever plot 
twists. 

In the fourth episode, “The Stolen Bride” (July 6), 
Harley Peyton returns as scriptwriter (along with Barry 
Pullman), and Bill Norton 
directs. While in Los Ange- 
les, Arthur sees a former 
girlfriend drive by, and he 
immediately becomes ob- 
sessed with finding her. He 
does, only to discover that 
she’s about to get married. 
While he tries to win her 
back, Nick discovers that 
her fiancé has been sleep- 
ing with a friend of hers for 
the past year. Things come 
to a head in, of all places, 
the fifty yard line of the Rose 
Bowl! Although the plot 
keeps the viewer’s interest, 
it is primarily the imagina- 
tive dialogue (asin Peyton’s 
first episode) that makes 
this episode quite enjoyable. 

The first episode came in 
36 (out of 92) in the Nielson 
ratings, with a 8.7 rating 
and a 16 share--okay, but 
certainly not great. By the 
third week, it had slipped to 
70, and finally to 74 in the 
last episode. We were not 
surprised, then, when NBC 
told us that no additiqnal 
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episodes have been ordered 
by the network. (Apparently 
only four were produced, so 
there are no unaired epi- 
sodes.) 

The series was developed 
by Peyton. The story editor 
was Barry Pullman, who 
wrote several TP episodes 
(10/27/90: Cooper and 
Harry rescue Audrey from 
One-Eyes Jacks; 12/15/90: 
Denise Bryson arrives to in- 
vestigate the allegations 
against Cooper; 3/28/91: 
Annie Blackburne arrives in 
town). Also, the production 
designer was “Okowita,” the 
art director for at least the 
first season of TP (no credit 
line appears for that job in 
the second season, although 
obviously there was one; 
someone else is credited as 
production designer), in ad- 
dition to being the production 
designer for On The Air. 

Wilder previously appeared in ABC’s Equal Justice, 
playing assistant district attorney Christopher Searls. 
Cortese hosted MTV Sports and is featured in Burger King’s 
current “BK teevee” advertising campaign. 

Peyton wrote the script for the film Less Than Zero. His 
other television projects currently in development are The 
Thin Man Goes to Rome and Love Life (with Moonlighting 
creator Glen Gordon Caron). He is married to Tricia Brock, 
who wrote a couple of Twin Peaks episodes (12/8/90: 
Leland’s wake, Catherine’s return; 2/16/91: Josie shoots 
Eckhardt, then dies herself). 


Sheryl Lee Stars in Showtime’s Red Shoe Diaries 

Zalman King’s Red Shoe Diaries, a regular series broad- 
cast on Showtime, featured Sheryl Lee in the episode that 
premiered on July 10. “Jake’s Story” finds the central 
character being pursued by Kate (Lee), who seeks to dis- 
cover more about the man responsible for the “Red Shoes 
personal ads.” Viewers familiar with the series know that 
these ads are placed by Jake (David Duchovny) after his 
fiancée’s suicide. His purpose is to discover the secret loves 
and obsessions of women through the diaries they have 
sent him. 

Kate’s determination to get close to Jake eventually 
overcomes his hesitancy, and, as these things go, we get 
multiple scenes of nearly naked bodies rolling around. 
Eventually, Jake learns a final secret (Kate’s dual life), Kate 
declares her “love” for him (although the viewer recognizes 
the attraction as something much more shallow), and both 
parties need to decide on a resolution. 

In other words, the episode is a perfect example of what 
Joe Bob Briggs calls “absolutely no plot to get in the way of 
the story.” Except for Kate’s secret dual life, it’s obvious 
from the first scene what path the script will follow. 

Along the way, however, we are treated to a constant 
barrage of some incredibly silly, banal dialogue without a 
sliver of wit, creativity, or insight. For example, “You know, 
you can tell everything about a person from where they 


Photo courtesy Showtime 


Jake (Duchovny) and Kate (Lee) from Showtime's Red Shoe Diaries. 


live.” Oh, really! Or, “Which brings me to that age-old 
question: is it possible to love two people at the same time?” 
(The question is even answered--but don’t look for any 
brilliant revelations.) 

Of course, it shouldn’t be surprising that the dialogue 
reveals no intelligence, no soul, to the characters, for we 
have two characters who have less depth than a piece of 
cardboard. Why should we expect interesting observa- 
tions? It’s difficult enough to discern anything but the 
slightest hint of their motivations--simple physical attrac- 
tion. But even when the two actors are as good-looking as 
Lee and Duchovny, the story still needs something more to 
create involvement with the viewer. 

Ed Silverstein’s script is all the more disappointing 
because of the generally fine work by the rest of the show’s 
creative team. Director Michael Karbelnikoff creates a 
genuinely gripping scene when Kate and Jake chase a 
burglar down a nighttime street, only to end up in an 
embrace on the ground (Kate and Jake, that is; the burglar 
escapes). Sure, it sounds silly (again, fault Silverstein), but 
as you're watching, it seems to work in a kind of rock video 
logic (if there is such a thing). The combination of dramatic 
lighting, intense acting, and driving musical score all create 
an unforgettable scene. (In fact, the music, composed by 
George S. Clinton, is exceptional.) 

Duchovny, who has appeared in Kalifornia and Chaplin, 
is best known to Twin Peaks fans as FBI agent Denise/ 
Dennis Bryson. He provides an acceptable Jake, although 
too often he seems simply bored with the entire endeavor 
(not hard to envision, considering the material). And he is 
either not accomplished enough of an actor, or perhaps 
simply doesn’t have the facial features, to create depth of 
character with a simple smile or frown--all the more impor- 
tant since his character speaks little. 

The real puzzle to “Jake’s Story” is why an actress of 
Lee’s high caliber (as evidenced in Fire Walk With Me) would 
agree to this project. We don’t know when this episode was 
shot. Perhaps this preceded FWWM. It’s difficult to imagine 
better offers not coming her way after that film, despite its 
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failure at the box office. In any event, she’s clearly 
overqualified here, even when she, too, appears to be going 
through the motions--the mysterious dual life; the haunt- 
ingly inviting smile; the distant, glazed, aloof eyes. She’s 
perfected those traits. Now, we're eager to see her move into 
new territory. She’s shown that she can handle much more 
challenging material. 

In an interview with Showtime, Lee said that her 
“biggest fears about doing this show were definitely the sex 
scenes, which is why I did it. You have to be into...the 
sexiness of the moment, and I had a fear of that, and I 
wanted to conquer it. I’ve conquered it.” Pause. “I think!” 
she added with a laugh. “When you see a sex scene, it’s so 
romantic, and it’s so real, that you can’t imagine it not being 
that way for the two actors involved. It is nothing like that 
at all!” 

More interesting, in light of the Laura Palmer storyline, 
anyway, was this comment of Lee’s: “Do I keep a diary? I 
did keep a diary. And then someone read it. And I haven’t 
written anything down in about twelve years.” 

One final note. Zalman King is the director of Two Moon 
Junction, a relatively forgettable film from 1988 that is of 
interest to Twin Peaks fans because of its starring role by 
Sherilyn Fenn. He also directed Wild Orchid and its sequel. 


New Twin PeaksBoxed Video Set Coming! 

Worldvision has told W/Pthat a six-tape boxed set of the 
complete Twin Peaks series (except for the pilot) will be 
released in late August. The episodes have been recorded 
on the EP (six-hour) mode. Although this will mean a slight 
reduction in quality, it does make the set affordable--just 
$89.95 for the set or $14.95 each. (The tapes will be sold 
individually.) We had hoped to provide illustrations of the 
box art, but the final versions have not been approved as of 
press time. (We should be able to show them next issue.) 
Interestingly, however, Advance Comics, a monthly publi- 
cation by Capital City Distributors listing upcoming comics, 
games, and videos, does have an illustration. (Perhaps itis 
a preliminary version.) It appears the basic design will be 
similar to the first season set previously released. (See WIP 
4.) 

On a related note, Fire Walk With Me will soon be 
released in an affordable $19.95 retail sale package. (It’s 
previously been sold primarily as a rental tape--hence the 
$90 price.) It will be the same 134-minute edit, but now 
virtually everyone who wants a copy will be able to buy one. 


Cruise to Release New Album with Lynch, Badalamenti! 

Julee Cruise has just finished recording a new solo 
album! Co-produced by David Lynch and Angelo 
Badalamenti, it’s scheduled for release on September 28. 
The name of the album is Voice of Love. Lynch will be 
providing the cover art photography, just as he has with her 
other releases. We should have more information next 
issue when we interview Cruise. 

Speaking of music, Anthrax collaborated with 
Badalamenti on “The Black Lodge,” a song on their new 
album, The Sound of White Noise. Also, their video “Only” 
features a very brief appearance by someone who looks 
amazingly like BOB! 

Anthony Manduca notified us that Miranda Sex 
Garden’s Suspiriacontains a remake of the song “In Heaven 
(Lady in the Radiator Song),” which was featured in 
Eraserhead. 

February 24 reports that Screamin’ Jay Hawkins, who 
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appeared with Sherilyn Fenn in Two Moon Junction (but 
nowadays is probably best known for his song “I'll Put a 
Spell on You,” used by Rush Limbaugh for his Mario 
“Cumo” Update Theme), has recorded a tribute song simply 
called “Sherilyn Fenn” for his album Stone Crazy. 

Finally, The Wedding Present’s new album, Hit Parade 
1, contains a cover of “Falling,” the Lynch/Badalamenti 
song used as the theme for TP. 


Boxing Helena Update 

Moments--literally--before putting this issue to bed, we 
heard from a very reliable source that Boxing Helena, 
Jennifer Lynch’s first film, will receive an “R” rating after all 


‘ from the Motion Picture Association of America, which had 


previously given it an NC-17 (i.e., “X”) rating. We don’t have 
time to confirm this report, but we're fairly certain of its 
accuracy. (Orion Pictures has announced that they plan to 
release the film September 3.) 

Finally, the $8.9 million verdict against Kim Basinger 
(for walking out of the film shortly before shooting was to 
start) was later lowered to $7.4 million. However, claiming 
she has a net worth of only about $5 million, Basinger filed 
for bankruptcy back in May. 


WIP-Related News 

We would like to thank everyone who stopped by to see 
us at the various summer comic conventions. Both Craig 
and John attended the Dallas Fantasy Fair in June, where 
a Twin Peaks panel was well-attended (especially consider- 
ing it was competing against a Clive Barker autographing 
session!). 

The next stop was Chicago’s huge ComiCon in early 
July. WIP seems to be a huge hit in the Windy City--we 
didn’t sell great numbers of copies at the 
convention...because it seemed like everybody already had 
them! Lotsof folks stopped by to tell us how much they liked 
the mag. P 


For the second year in a row, Craig set up at the Atlanta 
Comics Expo, and once again response was fantastic. The 
convention was first-rate, and many people picked up runs 
of the magazine. It was also great because Craig spent the 
entire con seated next to long-time pal Steve Rude, the 
award-winning artist and co-creator of the comic book 
Nexus, one of the best super-hero comics of the past 
decade. Craig got the equivalent of a year’s worth of art 
instruction that weekend, plus an advance peak at the 
Dude’s upcoming Nexus/ Magnus, Robot Fighter crossover 
mini-series from Valiant in January. It’s incredible. Russ 
Manning, reborn! This one’s going to be hot, guys. Don’t 
miss it! 

As this issue goes to press, we’re getting geared up for 
the Twin Peaks Festival in Snoqualmie, Washington. We're 
also hoping to get to the Comicfest ’93 in Philadelphia, PA 
in October. Nothing definite yet, but if you’re going to be 
there, be sure to look for us! 

WIP has been mentioned or reviewed in a few places 
here and there. The prestigious Video Watchdog 18 gave us 
anice plug in their letters section following several pages of 
Twin Peaks-related letters resulting from their FWWM 
issue, #16. (By the way, we’re looking forward to issue 19, 
their all-Dracula special!) 

Strait-Jacket is a great little Australian newsletter by 
John Harrison (see his report for us elsewhere in this issue) 
that reviewed WIP 1-4, giving the highest praise to the 
Windom Earle/Dale Cooper Chess game analysis in our 
fourth issue. Thanks! SJ/8 also takes a look at Blue Velvet. 
We don’t know what it costs to send SJ to U.S. readers. If 
you're interested in finding out more about the ‘zine, send 
John an I.R.C. at 2 Glenbrae Court, Berwick, Victoria, 
Australia 3806. 

February 24, a British TPnewsletter, continues to be an 
amazingly good piece of work. The fifth issue says, “WIP 
remains Peakdom’s Time to our Weekly World News.” 
They’re underestimating themselves. F24 astonishes us 
every issue with its research. For info on how to get a copy, 
send an I.R.C. to Douglas Baptie, Top Flat, 1 Ancrum Ct., 
Hawick TD9 7DB, Scotland, U.K. 

We've also been interviewed by Lou Corsaletti of the 
Seattle Times and Ray Richmond of the LA Daily News, 
although we’re not sure if any of the material has seen print. 

In perhaps the most unexpected interview, Craig was 
interviewed by Matthew Leonard, who has a radio program 
in Australia! The discussion was taped (as opposed to being 
aired live), and it was great fun. We’re not sure if it’s been 
aired yet. 


Et Cetera 

The Films of David Lynch by John Alexander has 
recently been published in England (Charles Letts & Co.). 
We haven’t seen a copy yet, so we can’t comment. 

David Duchovny (Denise / Dennis Bryson in Twin Peaks; 
Jake in Red Shoe Diaries reviewed above) is set to star ina 
Fox network show this fall, The X-Files, on Friday nights. 
Apparently, it’s about an unconventional FBI agent who 
specializes in supernatural cases! (Nothing so far about 
blue roses, though.) 

We were able to locate a very few additional Twin Peaks 
board games (see WIP 1 for details). These are out of 
production and extremely rare. We'll be taking them to the 
Twin Peaks Festival. Ifwe have any left, we'll be selling them 
through the magazine. If you’re interested, give us a call. 
One warning, though: they’re going to be a bit expensive (in 


the $50-$100 range, depending on how many remain). 

Once these are gone, we won't be able to get any more. 
Finally, Francis Bouygues, whose company CIBY 2000 

helped finance FWWM, died in July. AA 


(Wonderful & Strange continued from inside front cover) 
WIP 1 Back in Print! 

As you can see from our announcement on this issue’s 
inside front cover, our first issue has gone back for a second 
printing. It’s in a slightly different format from the first 
printing (full color cover, black-and-white interiors--like 
our current issues), so everyone who bought a first printing 
still hasa unique collector’s item. (We finally sold out at $17 
each.) Anybody who doesn’t have a first printing ought to 
order a second! And if you do have a first, store it in Mylar 
and order a second printing, too! Besides the color cover, 
it has several new pages exclusive to this reprint edition! 

It’s really not our intention to keep all the issues in 
print. We made an exception with #1 because of the many 
requests we received, the great response from the comic 
book distributors, and, primarily, the Twin Peaks Festival 
this year. A word to the wise, though. We don’t plan to 
reprint the other single issues. Get ‘em now while they’re 
still available. 


Numbering the Twin Peaks Episodes 

We've always been in a quandary about how to identify 
particular episodes of the show. They weren’t given titles, 
which makes the process difficult. We've often referred to 
them by their original airdates. But this is awkward, 
especially now that Bravo is rerunning the series. 

We've also been numbering them, beginning with the 
pilot as episode #1. Unfortunately, most people begin 
numbering with the first one-hour episode (making the 
pilot episode #0, which doesn’t really make any sense). 
Making the pilot episode #1 seemed logical; it was also the 
system used in Video Watchdog #2, and VWis certainly an 
authority on such matters. So we felt like we were on safe 
ground. 

We've since learned that Lynch/Frost’s own number- 
ing begins the one-hour episodes with #1. So starting next 
issue, we'll fall in line with the rest of the world and use that 
numbering. First-season shows include the pilot (#1000) 
and the individual episodes (#1001-#1007). Second-sea- 
son shows go from #2001-#2022. We hate to change in 
midstream, but, since everyone else uses the L/F number- 
ing, we need to co-ordinate ours to theirs. Our apologies for 
the confusion. (Our Invitation to Love article in this issue 
was the last to be finalized, so it incorporates the new 
numbering system.) 


WIP Staff Gradually Wading Through Submissions and 
Mail 
Our summer schedule has been amazingly hectic, 
unlike anything we've experienced before. We've published 
WIP 5 and 6, the reprint special edition, and Windsor 3. 
We've hit all the major conventions to date (and have a 
couple more still to go). So we've fallen a bit behind in 
wading through all the article submissions and letters 
many of you have sent. Don’t worry. We will get to all of 
them. Once Fall hits, it will be easier to stay current. But 
for now, please bear with us. Our apologies for the delay. 
Craig Miller 
John Thorne 
AA 
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TWIN PEAKS BACK-ISSUE MAGAZINES FOR SALE 
We'll be taking these magazines, and many others, with us to the Twin Peaks Festival. Any remaining copies will be 
sold here through the magazine. Our supplies are starting to dry up. If there’s something you want, don’t delay! 


DETAILS (September, 1980) - Short 
interview with Sherilyn Fenn about 
Two-Moon Junction, Twin Peaks, 
Johnny Depp, and more. Plus a great 
full-page color pin-up. Fenn isalso on 
the cover. (This issue also includes a 
very early--the first?--installment of 
the Wild Palms comic.) Near mint, 
$8.00; good+, $4.50. 


ai 
homes & 
TWIN PEAKS 
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FWWM Promo Card - We just picked 
up some of these full-color 5x7 cards 
produced in August, 1992. Sheryl Lee 
on reverse. (See WIP 1 for details.) 
Quite hard to find. (near mint) $5.00 
postpaid. 
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EMPIRE (April, 1993) - Great British 
mag with separate 24-page photo gal- 
lery! Madchen Amick cover plus new 
Fenn, Rossellini, Pfeiffer, W. Ryder, 
Monroe, & more! Hurry; these always 
go quickly! (fine) $17.00. 


EXCLUSIVE: THE MEMOIRS OF JUDY BELUSHI 


y 


AYLE M°LACHLAN & MICHAEL ONTREAS 


US #129 (May 28, 1990) - A very 
difficult issue to locate! Features a TP 
cover and 6-page article illustrated in 
full color. The copies we have are in 
great condition! $30.00 


SHIPPING: $3.50 for first magazine, $.50 each thereafter, up to $4.50. Shipped UPS insured--include street address; 
no P.O. boxes! Win-Mill Productions, 1912 E. Timberview Lane, Arlington, TX 76014 


FILM COMMENT (May/June, 1993) 
- Great issue of a great magazine. 7- 
page article on Lynch’s films, plus 4- 
page FWWM review. Both articles are 
illustrated with color photos! Also in 
this issue: Director’s Cuts (including 
Blade Runner, Spartacus, Godfather), 
John Sayles, Akira Kurosawa, Mat- 
thew Modine. (near mint) $6.00. 
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VIDEO WATCHDOG #16 - Extensive, 
20-page analysis of FWWM, including 
details of scenes cut from the film! 
Indispensable. Highest recommenda- 
(nm / 


tion! These are almost gone. 
mint) $12.00 


WRAPPED IN PLASTIC #1 (Second Print- 
ing) (August, 1993) - Back by popular 
demand! This includes all of the features 
of the first printing, plus four new pages 
and, unlike the first printing, a full color 
cover! WIP reviews Fire Walk With Me in 
detail. Plus, our review of TP’s second 
season; info on TP promo cards; WIP’s own 
TP calendar; the TP magazine checklist, 
part 1; “Twin Freaks” MAD-style comic 
parody; Twin Peaks Props Photo Gallery 
(exclusive to this reprint edition); and more! 
$4.50 postpaid. 


WRAPPED IN PLASTIC #4 (April, 1993) - 
WIP, along with Chess expert John Jacobs, 
analyzes the Windom Earle/Dale Cooper 
Chess game move by move, completely 
illustrated! Plus, our review of TP-related 
videos (including the European pilot ver- 
sion; also, Scott Cupp reviews Industnal 
Symphony No. 1); the final U.S. box office 
report on FWWM; Michael H. Price reveals 
another obscure influence on TP, the 
Sundance Film Festival report; and much 
more! Our stock is starting to get very low. 
$5.00 postpaid. 
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WRAPPED IN PLASTIC #2 (December, 
1992) - WIP’s editors respond to the na- 
tional Fire Walk With Me critics with a 
vengeance! Plus, our exclusive interview 
with Joe Bob Briggs; the ultimate Twin 
Peakscharacter chart; TPmagazine check- 
list, part 2; a review of the TP trading card 
set; reviews of every TP book ever pub- 
lished; and more! Our supply on these is 
starting to get a little low because they've 
been selling extremely well as back issues. 
$5.00 postpaid. 


| Kapped in Plastic | 
“* GLUE VELVET & TWIN PEAKS 
= Compared and Contrasted = 


WRAPPED IN PLASTIC #5 (June, 1993) - 
Blue Velvet is compared and contrasted 
with Twin Peaks. Plus: exclusive Catherine 
(Log Lady) Coulson interview; Twin Peaks 
in Germany photo feature and article; part 
1 of our interview with television critic/ 
author David Bianculli; Wild Palms mini- 
review; and much more! This issue is 
available either polybagged (i.e. “wrapped 
in plastic”) with a large Bravo Twin Peaks 
promo card ($6.50); or without the bag and 
card ($4.50). Supply very limited on the 
bagged editions! 


astia BACK ISSUES FOR SALE! 


WRAPPED IN PLASTIC #3 (February, 1993) 
- Our popular “Killer BOB” issue! Plus, 
Lint Hatcher’s analysis of good and evil in 
the works of David Lynch; the original 
source of the Black and White Lodges; the 
TP timelines; reviews of the music of Twin 
Peaks, Fire Walk With Me, and Julee Cruise; 
Hotel Room review; Wild Palms advance 
info; and more! $4.50 postpaid. 


SUBSCRIBE NOW to 
Vheapped in Plastic 


NOTE: These prices are for U.S. 
subscriptions only! See page 11 for 
overseas rates. All prices subject to 

change without notice. 


SeSe——ee—en ere 7 
Enclosed is a check or money order (no | 
cash!) payable to Win-Mill Productions 

for 

__ 6-issue (one-year) subscription just 

$25.50. Begin with issue # 7 | 

__ copies of WIP 1 (Reprint), $4.50 each | 

(1st printing is sold out.) 


__ copies of WIP 2, $5.00 each | 
__ copies of WIP 3, $4.50 each 
__ copies of WIP 4, $5.00 each | 


__ copies of WIP 5 (with card), $6.50 each | 
__ copies of WIP 5 (without card), $4.50 
each 

__ additional copies of WIP 6, $4.95 each. 


All prices include shipping 


ADDRESS: 


Cil¥: 2 


STATE & ZIP: 


(if you do not want to cut up this page, you 
may send a copy of this form.) 


| 
| 
NAME: ___.__EEEESES 
| 
| 
| 


Win-Mill Productions, 1912 E. Timberview Lane, Arlington, TX 76014 


Coming in October! 


Vhapped in Plastic #7 


WIP’s Report on the 1993 Twin Peaks Festival! 


- We'll be there! If you can’t make it, don’t worry. We'll have an extensive illustrated report! 

- Exclusive Julee Cruise interview! It's not set in stone, but we're hoping to have this ready for our next 
issue to help promote her new album coming in September! 

- “Twin Peaks and the American Literary Tradition” -- Charles Hoffmann compares TP to the works of Poe, 
Hawthorne, and James Fenimore Cooper with surprising results! 


PLUS these other great features: 

- More letters than you can shake a stick at! 

- The World Spins--more of the latest TP and Lynch news! 

- And, of course, another great cover that will probably relate to the Festival--so we can’t reproduce it yet! 
In addition to whatever else we can squeeze into our expanded 32-page format! 


Just $3.95 at your local comic shop or book store! (Or $4.95 postpaid directly from the publisher.) 


TWIN PEAKS: FIRE WALK WITH ME PRESSKIT! 


Includes 6 great 8 x 10 black and white photos plus 17 pages of press notes: credits, bios, and behind-the-scenes 
production information. An incredible package at a great low price! These have been selling fast and will not be in stock 
much longer. $20.00 + $3.00 UPS shipping/insurance. (We need a street address to ship to; no P.O. boxes!) 


Win-Mill Productions, 1912 E. Timberview Lane, Arlington, TX 76014 


